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Conferences

Call for Papers – Classical Studies

Cultural Histories of Empire

● Full name / name of organization: International Society for Cultural History

● Venue: Cultural Histories of Empire, Singapore

● Date:  19-22 June 2023

● Submission Deadline: December 20, 2022

● Web page: https://call-for-papers.sas.upenn.edu/cfp/2022/11/02/cultural-histories-of-empire

● Contact email: isch2023@gmail.com

International Society for Cultural History

2023 annual conference

Cultural Histories of Empire, 19-22 June 2023

Singapore

Plenary speakers:

-Jane Lydon, Wesfarmers Chair of Australian History, University of Western Australia

-Carlos F. Noreña, Professor of History, University of California, Berkeley

Empire has been a persistent form of human organization and one of the primary mechanisms for the

dispersion of cultural forms. Some of the earliest known empires include the great imperial

formations in Mesopotamia in the second millennium BCE and in Persia and around the

Mediterranean in the first millennium BCE. Over the past two millennia, empires have appeared in

all regions of the world, including in the Americas (Tawantinsuyu), Asia (the Mughal Empire,

Khmer Empire), Europe (the Austro-Hungarian Empire), Oceania (the Tu’i Tonga Empire), and

Africa (the Mali Empire, the Songhai Empire). They have also cut across large swaths of the planet

(such as the British, Spanish, and Dutch empires). Although decolonization was a defining historical

process of the twentieth century, the expansionist efforts of nation-states today suggest that empire

remains a political, military, and economic strategy and a geographic and cultural ambition.

https://call-for-papers.sas.upenn.edu/cfp/2022/11/02/cultural-histories-of-empire
mailto:isch2023@gmail.com
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For its first conference in Asia, the International Society for Cultural History invites paper and panel

proposals on the theme of “Cultural Histories of Empire.” Historians and contextually oriented

scholars working on any period or location are encouraged to explore (but are by no means limited

to) the following topics:

-imperial culture: literature, music, art, religion, sport (cricket, horse racing, rugby, etc.)

-iconographies of imperial power

-conceptual terminology in the study of empires

-forms of resistance to and subversion of imperial authority

-inter-imperial commodity chains, trade journeys

-nationalistic movements, transitions from empire to nation-state

-the embodied experiences of empire

-environmental colonialism

-everyday empire: street signs, posters, patterns of consumption

-the circulation of periodicals and imperial press systems

-leisure practices, such as reading, cooking, hiking, and feasts in imperial contexts

-performances of colonial authority: ceremonies, hearings, trials, gatherings

-popular attitudes toward empire

-imperial propaganda: Ara Pacis, literature, public monuments, film, radio, television, rhetoric

(“political spin”), etc.

-travel writing (memoir, journalism, blogs, letters), adventure fiction

-informal empire

As always, we also welcome panel and paper proposals on methods and theories of cultural history;

new approaches to cultural history; and the history of cultural history.

Presentations should be no more than 20 minutes in length and delivered in English: Individual paper

proposals should consist of an abstract (not exceeding 300 words) and an 80-100 word bio in a single

Word or PDF file. Panel proposals should include abstracts for 3-4 papers, a brief rationale that

connects the papers (100-200 words), and biographies of each participant (80-100 words) in a single

pdf or Word file. Please indicate if one of you will serve as panel chair. Successful panel proposals

will include participants from more than one institution, and, ideally, a mix of disciplines/fields and

career stages.
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DEADLINE: 20 December 2022. Participants will be informed by 25 January 2023. Proposals

and inquiries should be sent to isch2023@gmail.com.

Those individuals whose abstracts are accepted for presentation will be expected to become members

of the ISCH: http://www.culthist.net/membership/

Presenters are invited to consider submitting articles to the ISCH’s official peer-reviewed journal,

Cultural History, published by the Edinburgh University Press

(http://www.euppublishing.com/loi/cult) and monographs to the book series it publishes with

Routledge (https://www.routledge.com/Studies-for-the-International-Society-for-Cult...)

The conference will feature a prize competition for the best paper presentation by an early career

researcher (details tba).

The 2023 ISCH conference will be held in parallel with the Society for Global Nineteenth-Century

Studies’ World Congress on the theme of "Comparative Empire: Conflict, Competition, Cooperation,

1750-1914." Attendees of both events will gather for plenaries and cultural activities and have the

option of participating in an array of workshops, including:

Leah Lui-Chivizhe (University of Technology, Sydney), “Decolonising Museum Collections? What’s

In It for Origin Communities?”

Graham Law (Waseda University), “Global Distribution of Popular Fiction: Forms of Circulation and

Circulation of Forms”

Donna Brunero (National University of Singapore), “Empire and Imperial Identity: Royal Tours and

Pageantry in the Long Nineteenth Century”

Adeline Johns-Putra (Xi’an Jiaotong-Liverpool University), “Empire, Climate, and Literature in the

Long Nineteenth Century: Comparative Histories of China and ‘the West’”

Joshua L. Reid (University of Washington), “The Indigenous Pacific in the Age of Colonialism”

mailto:isch2023@gmail.com
http://www.culthist.net/membership/
http://www.euppublishing.com/loi/cult
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Maria Taroutina (Yale-NUS College), “Encounter, Race, and Representation: Painting Empire in the

‘Long’ Nineteenth Century”

You can read more about the SGNCS World Congress by visiting its website,

https://www.sgncscongress.com/. For the latest ISCH conference news, visit

www.ischconference2023.com. For any questions about the ISCH conference, please contact Kevin

A. Morrison, program chair, at isch2023@gmail.com.

https://www.sgncscongress.com/
http://www.ischconference2023.com
mailto:isch2023@gmail.com
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Kentucky Philological Association 2023 Conference

● Full name / name of organization: Kentucky Philological Association

● Venue: Centre College in Danville, Kentucky

● Date:  March 3-4, 2023

● Submission Deadline: December 31, 2022

● Web page:

https://call-for-papers.sas.upenn.edu/cfp/2022/09/24/kentucky-philological-association-2023-co

nference

● Contact email: dpowell@unionky.edu

The Kentucky Philological Association is pleased to invite proposals for panels or 20-minute

presentations of original creative or scholarly work on any topic of language, literature, or

pedagogy for our next conference, which will take place at Centre College in Danville,

Kentucky, on March 3-4, 2022. Proposals may be submitted through our website through

December 31, 2022 (please note that this is a firm deadline).

Proposals tied to our conference theme, RECOVERY (broadly construed), are particularly

welcome. All papers presented may be submitted for publication in the Kentucky Philological

Review.

For this year’s plenary session, we are proud to present DR. HEATHER FOX of Eastern Kentucky

University, author of Arranging Stories: Framing Social Commentary in Short Story Collections by

Southern Women Writers (University Press of Mississippi, 2022).

Who We Are: The KPA was founded in 1973 to support scholarship in literature, writing, languages,

and related academic fields. We hold an annual conference that travels around the state of Kentucky,

and we publish The Kentucky Philological Review.

Our Conference: Our annual conference takes place each spring and features paper presentations

from a variety of disciplines: literary studies of all periods, traditions, and approaches; classics;

rhetoric; composition; pedagogy in language and literature; professional issues pertinent to language

arts; and creative writing. While we’ve traditionally featured presentations in these areas, we’re also

https://call-for-papers.sas.upenn.edu/cfp/2022/09/24/kentucky-philological-association-2023-conference
https://call-for-papers.sas.upenn.edu/cfp/2022/09/24/kentucky-philological-association-2023-conference
mailto:dpowell@unionky.edu
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interested in related disciplines; scholars in linguistics, modern languages, philosophy, or any other

field that touches on how language has shaped our world are welcome. The conference presents

extensive opportunities for networking and social interaction, including our annual banquet, as well

as professional development opportunities. We also feature plenary speakers representing some of

the finest writers and scholars in our region.

Who Participates: Recent years have seen participants from around Kentucky and several

neighboring states. Faculty at all levels, independent scholars and writers, and graduate students have

presented, as well as advanced undergraduates with faculty sponsorship.

Our Review: The Kentucky Philological Review is published annually and is comprised of the best

essays presented at KPA, as reviewed by the Editorial Board. As of 2019, KPR has also included

selected creative works presented by KPA writers. KPR is MLA-indexed.

What We Can Offer Your Program: KPA is a multi-disciplinary and collegial organization where

scholars and writers can present their work to an engaged audience. Faculty can make connections

with other scholars throughout the area. Students—graduate and undergraduate—can gain valuable

experience presenting in a scholarly environment. All participants can be considered for inclusion in

KPR. And everyone gets the opportunity to promote learning and scholarship in Kentucky and the

surrounding region.

See thekpa.org for more information.

https://thekpa.org/
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Reading the Reader. The Stobaios Conference

● Full name / name of organization: Jagiellonian University

● Venue: Jagiellonian University, Kraków

● Date: 12-13 May 2023

● Submission Deadline: December 31, 2022

● Web page:

https://call-for-papers.sas.upenn.edu/cfp/2022/11/15/reading-the-reader-the-stobaios-conference

● Contact email: chris.bielawski@gmail.com

Call for papers

The Interdisciplinary Research Project Team Stobaios – Preliminary Research at the Jagiellonian

University in Kraków is pleased to announce the Call for Papers for the Conference Reading the

Reader. The Stobaios Conference (see the text below). The conference will take place on the 12th

and 13th May 2023 at the Jagiellonian University. We kindly invite those interested in

participating to send their proposals by January 15th 2023 to the address

stobaeus2023@gmail.com.

The Stobaios Anthology is the largest surviving collection of excerpts from ancient Greek literature,

both those saved in the manuscript tradition and those irretrievably lost.

The Anthology was known to Phocius in a more extensive version than the one we have, and its

manuscript tradition is difficult to reconstruct and complicated because it ran separately for different

parts of the collection.

From the first publication of half of the collection in print by Vettore Trincavelli in 1536, four

decades elapsed until the complete edition (Canter 1575), covering the entire surviving body of the

book. Over the course of the 16th and 17th centuries, the text underwent numerous modifications and

interpolations. A critical edition had to wait until the turn of the 19th and 20th centuries

(Wachsmuth-Hense 1884-1923). Until today, there is no published, complete translation of the entire

work of Stobaios into any modern language, no commented edition, and the research on it is

overwhelmingly focused on the transmission traditions of particular ancient authors and/or literary

https://call-for-papers.sas.upenn.edu/cfp/2022/11/15/reading-the-reader-the-stobaios-conference
mailto:chris.bielawski@gmail.com
mailto:stobaeus2023@gmail.com
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genres or philosophical movements, rather than on the work itself and its author – de facto

anonymous, hidden under the toponymic name of a man from the Macedonian town of Stobi.

Undertaking a study of the inheritance of Stobaios in its entirety with regard to its coherence and

structure, and initiating translations with philological, literary, cross-cultural, philosophical and

historical commentary is an urgent need. Studies on Stobaios are partial, marginal and scattered, and

the bibliography - if compared, for example, with Diogenes Laertios or Athenaeus - is astonishingly

poor.

Therefore, the team of the project Stobaios - Preliminary Research realised within the framework of

the Excellence Initiative Programme at the Jagiellonian University invites to participate in the

Reading the Reader conference to be held in Krakow on 12-13.05 2023.

We are inviting proposals for lectures (up to 30 minutes) on topics related to Stobaios and his work,

its reception and status in the philological and philosophical studies.

In particular but not exclusively, we invite the following research topics:

- the literature of excerpts, in particular techniques and approaches to the process of selection and

compilation - research methodologies and research objectives;

- modern scholarship on the literature of excerpts - research methodologies and scholarly objectives;

- Stobaios against the background of and in comparison with other doxographic traditions;

- Stobaios textological tradition (MS tradition and Stobaios in print);

- the structure and methodological assumptions of Stobaios’ work;

- Stobaios’ work and its paideutic and didactic aims.

The conference will also provide an opportunity to present the research team’s findings to date and

evaluate them in an expert forum. Important aims of the symposium include also (1) summarising

and evaluating the status quaestionis of the research on Stobaios, (2) the setting of further research

directions, integration of Polish and foreign researchers dealing with Stobaios in order to organize

further stages of the study, (3) disseminating the knowledge regarding the significance of Stobaios’

work for world literature and the search for new collaborators for further stages of research.
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We hope that it will provide an opportunity for researchers and students for whom Stobaios and his

work are an important point of reference to meet and exchange ideas.

Experts:    Christopher Moore PhD (Pennsylvania State University)

prof. Krystyna Bartol (Uniwersytet im. Adama Mickiewicza, Poznań)

Please send abstracts of 300 words max. by emailing a word file to stobaeus2023@gmail.com

by December 31, 2022. We aim to respond to submissions by January 15, 2023. In the body of

your email, please include your name and affiliation.

The event is free of conference fee thanks to funding from the Excellence Initiative Programme at

the Faculty of Philology, Jagiellonian University.

Lectures delivered during the conference will enter a peer-reviewed post-conference publication in

the form of a monograph in a high-impact publication or special issue (deadline for delivery of final

articles for external review: 31 May 2022).

Organizing Committee:

Krzysztof Bielawski

Joanna Janik

Sławomir Sprawski

Aleksandra Klęczar

Michał Bzinkowski

Michał Bizoń

Jakub Kuciak

Mateusz Kula

mailto:stobaeus2023@gmail.com
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CFP: The Seventeenth International Conference of the Taiwan Association of Classical,

Medieval and Renaissance Studies (TACMRS)

● Full name / name of organization: Taiwan Association of Classical, Medieval and Renaissance

Studies (TACMRS)

● Venue: Chinese Culture University, Taipei, Taiwan

● Date: 20-21 October 2023

● Submission Deadline: January 6, 2023

● Web page:

https://call-for-papers.sas.upenn.edu/cfp/2022/10/24/cfp-the-seventeenth-international-conferen

ce-of-the-taiwan-association-of-classical

● Contact email: TACMRS.ccu@gmail.com

The Seventeenth International Conference of

the Taiwan Association of Classical, Medieval and Renaissance Studies (TACMRS)

20-21 October 2023

Chinese Culture University

Taipei, Taiwan

Harmony and Chaos: The Dialectics of Order and Disorder

The ideas of order and disorder are universal conceptual categories found across diverse disciplines

and cultures. They often emerge as a pair of opposites that help humans characterize observed

phenomena, experiences, and imagination. Changes in regimes, the development of societies, and the

evolution of cultural trends, for instance, are sometimes comprehended through the filter of order and

disorder. Representations in arts and literature may also be examined under pairs of similar attributes,

such as symmetry and asymmetry, harmony and disharmony, unity and disunity, and so forth.

It is by no means an accident that the creation of the world is often conceived as a process of

bringing formlessness into order, as can be found in creation myths in various cultures. Hesiod in

Theogony and Plato in Timaeus both described the world as originating from chaos, the primordial

condition of disorder. In Genesis, the earth was first “without form and void” upon creation (Genesis

https://call-for-papers.sas.upenn.edu/cfp/2022/10/24/cfp-the-seventeenth-international-conference-of-the-taiwan-association-of-classical
https://call-for-papers.sas.upenn.edu/cfp/2022/10/24/cfp-the-seventeenth-international-conference-of-the-taiwan-association-of-classical
mailto:TACMRS.ccu@gmail.com
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1.1). God then brought divisions into the world—the divisions of light and darkness, Day and Night,

the Sun and the Moon, the land and the seas, and vegetation and wildlife. The formless darkness was

characterized as Chaos in Milton’s Paradise Lost. The harmony of Eden—the established order

created by God—crumbled after the Fall as Satan brought distrust, discord, and disgrace into the

world. Moreover, the ancient Chinese divination text I Ching similarly denotes the formation of the

world as a process of differentiation from the undivided mixture of original elements.

The waxing and waning of order and disorder may also be found in works involving romantic

relations, spiritual struggles, or political conflicts, either as explicit metaphors or underlying

structures. In Donne’s “Elegy XIII,” the poet described the emotional turmoil generated at the loss of

love as falling into the darkness of “old Chaos.” Similarly, Shakespeare’s Moor in Othello associated

the dissolution of love with perdition and Chaos (Othello 3.3: 90–95). In The Faerie Queene, as the

Redcrosse Knight was separated from Una under the deceptive schemes of Archimago and Duessa,

he fell into a state of spiritual confusion and encountered a series of chaotic perils. Only by the

rescue of Arthur and the help of Una (who symbolizes truth and unity) could the knight recover and

finally attain holiness. In The Tempest, having escaped the political storm in his dukedom, Prospero

established a new order on the formerly uncultivated island where untamed creatures and spirits like

Caliban and Ariel resided. Apart from the above more well-known instances, numerous illustrations

concerning the conflicts, interactions, and syntheses of order and disorder may be explored in

different fields under different disciplines.

This conference calls for research from scholars working in art history, literature, philosophy, history,

geography, religious studies, cultural studies, classical studies, anthropology, social sciences, and

beyond. We also welcome studies on the cultural dialogue between East and West. Topics for

consideration might include (but are not limited to) the following:

#  Explorations of cosmology, creation, or world views in relation to systems and/or chaos, entropy

and/or negentropy, etc.

# Analyses on art and visualization that involves symmetry, asymmetry, or elements concerning

order and/or disorder

# Explorations of musical compositions in terms of harmony and/or cacophony
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# Examinations on issues of religious doctrines, spirituality, heresy, or moral values with regard to

unity and/or anarchy, moderation and/or excess, or other aspects in close relation to order and/or

disorder.

# Critical interpretations of specific works addressing issues of concord and/or discord, discordia

concors, or other related aspects

TACMRS warmly invites papers in English or Chinese that include and reach beyond the traditional

chronological and disciplinary borders of Classical, Medieval, and Early Modern Studies. Paper

proposals for 20-minute presentations and sponsored panel proposals (with 3 speakers) are

welcomed.

Please submit proposals (250 words for English, 500 words for Chinese) along with a one-page CV

to TACMRS.ccu@gmail.com by 6 January 2023. The Conference will take place on Friday and

Saturday, 20-21 October 2023 at Chinese Culture University in Taipei, Taiwan. There is no

registration fee for the conference. Please note, presenters generally should be members of

TACMRS if they reside in Taiwan. Membership application forms can be downloaded from the

TACMRS website or via email upon request. For more information, please visit the TACMRS

website at https://tacmrs.org.tw/. Information about the hosting institution may be found at

https://eng.pccu.edu.tw/ and https://www.pccu.edu.tw/.

Contact:

Conference organizer: TACMRS.ccu@gmail.com

Chia-Yin Huang, Associate Professor

Department of English Language and Literature, Chinese Culture University

55, Hwa-Kang Rd., Yang-Ming-Shan, Taipei, 11114, Taiwan R. O. C.

mailto:TACMRS.ccu@gmail.com
https://tacmrs.org.tw/
https://eng.pccu.edu.tw/
https://www.pccu.edu.tw/
mailto:TACMRS.ccu@gmail.com
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Call for Papers – Medieval

Call for Papers - Medieval Studies Student Colloquium 2023: Lacunae

● Full name / name of organization: Medieval Studies Student Colloquium (MSSC) at Cornell

● Venue: Zoom

● Date: Saturday, March 11, 2023

● Submission Deadline: December 15, 2022

● Web page:

https://call-for-papers.sas.upenn.edu/cfp/2022/10/19/call-for-papers-medieval-studies-student-c

olloquium-2023-lacunae

● Contact email: loj6@cornell.edu

The Medieval Studies Program at Cornell is pleased to announce the 33rd annual Medieval

Studies Student Colloquium (MSSC), which takes the idea of “Lacunae” as its theme. The

conference will be held virtually over Zoom on Saturday, March 11th, 2023.

We invite proposals for 20-minute papers investigating the various lacunae present in the Middle

Ages or later understandings of or scholarship on the medieval period. Such papers are encouraged to

approach this theme from an expansive range of disciplines and perspectives, especially--as the

theme suggests--those which have been absent or underrepresented within medieval studies.

“Lacunae” can refer to unfilled spaces, gaps, cavities, holes, or absences. For the purposes of this

conference, papers may address lacunae in medieval archives or records (i.e., what materials or

knowledge about the Middle Ages are we missing or have we lost?) or lacunae in research and other

later engagements with the Middle Ages. What strands of theory or scholarship have not been

applied to medieval studies? What voices are absent in the field? What medieval works or aspects of

medieval culture (material or immaterial) have been overlooked by postmedieval thinkers or

reconstructions/re-imaginings of the ‘medieval'? What are the ramifications of medieval lacunae in

our current or past understandings of the Middle Ages? Papers may respond to, but are certainly not

limited to, these questions.

Papers from underrepresented fields and backgrounds are particularly welcome, and we strongly

encourage papers that look beyond Christian, Eurocentric, and Anglocentric contexts. We invite

https://call-for-papers.sas.upenn.edu/cfp/2022/10/19/call-for-papers-medieval-studies-student-colloquium-2023-lacunae
https://call-for-papers.sas.upenn.edu/cfp/2022/10/19/call-for-papers-medieval-studies-student-colloquium-2023-lacunae
mailto:loj6@cornell.edu
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submissions from all fields and disciplines adjacent to Medieval Studies, including but not limited to

Asian Studies, Africana Studies, anthropology, archaeology, art history, Asian Studies, classics,

Critical Race Studies, gender and sexuality studies, history, Indigenous Studies, literature, Near

Eastern Studies, philosophy, and theology. While we will consider all abstracts that are submitted, we

will give priority to those aligned with the colloquium’s theme.

Please send abstracts to Lars Johnson at loj6@cornell.edu by December 15th, 2022.

mailto:loj6@cornell.edu
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Praxis of Social Imaginaries: Cosmologies, Othering and Liminality

● Full name / name of organization: Nordic Summer University

● Venue: University of Oslo, Norway

● Date: 3-7 March 2023

● Submission Deadline: January 10, 2023

● Web page:

https://call-for-papers.sas.upenn.edu/cfp/2022/10/05/praxis-of-social-imaginaries-cosmologies-

othering-and-liminality

● Contact email: praxis.social.imaginaries@gmail.com

Call for Participation: Researchers, Arts Practitioners, and Activists

Winter Symposium : Reading Gerald of Wales Topographia Hibernica (1188) and Itinerarium

Cambriae (1191)

The newly established Nordic Summer University study circle Praxis of Social Imaginaries:

Cosmologies, Othering and Liminality invite all who are interested in joining our group to

investigate the praxis of reading together, the praxis of listening and the praxis of telling stories.

The project can be described as a cosmological artistic intervention. By bringing people together

from various different disciplines and fields into shared laboratories of praxis, we aim to create a

transformational learning environment and witness together how shifts in awareness and epistemic

paradigms may occur.

Our reading material centres around medieval traveling accounts, with which we will engage and

dialogue about, addressing what we encounter in our readings. The texts are filled with depictions of

cultures, peoples, lands and religious, artistic, culinary and sacred practices from times and places

different from our own. What happens when we practice standing, sensing and listening with another

in our explorations? What can we learn from encountering worldviews and scientific perspectives

different from our own? What are the various media through which we can engage with texts and

stories written hundreds of years before our time? What do we do if and when we find passages that

are disturbing to us? How do we remain ethically grounded in practices that open for dialogue and

critical scrutiny yet do not shut down or close off the possibilities of learning from what is

https://call-for-papers.sas.upenn.edu/cfp/2022/10/05/praxis-of-social-imaginaries-cosmologies-othering-and-liminality
https://call-for-papers.sas.upenn.edu/cfp/2022/10/05/praxis-of-social-imaginaries-cosmologies-othering-and-liminality
mailto:praxis.social.imaginaries@gmail.com


17

uncomfortable? And how do we do all of this together with people from various different fields of

study that also have their own perspectives and contributions to how we can learn and explore

together? These are some of the thematic questions we will pursue.

Who can participate?

The Nordic Summer University (the organization under which we arrange these Symposia) is open to

all who want to engage in interdisciplinary and mutual learning under the values of equality and

openness. You can be a student at bachelor's, master's, or doctoral level, and you can be a researcher,

a scientist, an artist or work in a cultural or other third sector organization.

What do we offer?

First and foremost, we offer a platform for learning and collaboration.

For students, we can also offer study credits for active participation. For scholars, we plan for joint

publications in open-access peer reviewed journals. And for artists and academics who want to

collaborate, we will organise events where your works can be disseminated to the public. We have

partnered up with forums like aboagora for presenting arts and science collaborations.

We further offer the chance to learn Digital Humanities methods of working with and annotating

historical texts, as well as the opportunity to connect with the vibrant Nordic Summer University; a

one-of-a-kind, radically non-hierarchical, democratic, and community, oriented institution of

education and research. Finally, we endeavour to make the study circle accessible to all, including

financially. We are able to provide some financial aid and continue to pursue further avenues through

which to offer as much financial aid as needed to those who reach out to us to request it.

What will we start with?

We will meet for the first Symposium 3-7 March 2023 at the University of Oslo, Norway.

The texts we read in that meeting are Gerald of Wales’s traveling narratives Topographia Hibernica

(1188) and Itinerarium Cambriae (1191). These will be provided for you in English. Draft versions of

the texts are already available on our Scalar site:

https://scalar.usc.edu/works/praxis-of-social-imaginaries/books

https://scalar.usc.edu/works/praxis-of-social-imaginaries/books
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How can you participate?

Send us a short bio with your name, information about yourself, your home institution/ organisation,

your artform or area of research and a short motivation as to why you want to participate.

Please also let us know if you will have institutional support for participation, accommodation and

travelling costs or if you would want to be granted a scholarship. The earlier you send in your

request, the better the chances we will be able to work with you to secure scholarships! People in the

Nordic/Baltic region are given priority in scholarships as we partner with Nordplus for this event.

Our final call for applications is January 10th 2023. Please reach out and express your interest

earlier if at all possible.

Costs

Participation fee (including membership in NSU) 85€ Reduced price for people without institutional

support 55€

The fee will include food and accommodation in Oslo for the duration of the symposium.

Accommodations are in double or triple rooms. If you wish to have a single room, there will be an

extra charge of 150€

Traveling from the Nordic/Baltic region with climate-friendly transportation may be supported by

additional scholarships. Please indicate in your application if you wish to have such a scholarship

and give an estimate of your travel costs.

Background to the choice of texts.

During this Winter Symposium, we want to explore the problematics of racialising in Gerald of

Wales's (c.1146 – 1223) writing. It has been argued by Geraldine Heng that his portrayal of the Irish

is a particular case in point where questions of racialisation also are entangled with the use of land

and cultural customs in relation to the landscape. We want to investigate how the portrayal of

religious rituals, agricultural practices, lived religion and ethnicity were sometimes used to create a

sense of community and inclusion that overruns bodily descriptions of otherness, while at other

times, these same practices divided people.
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We see that the exploration of these themes are particularly important for all who want to learn more

about how Western Scientific worldviews and Christian Theologies are entangled in the process of

racialization and oppression, as well as questions of sustainability that still continue today.

Contact us with questions and send your application to:

praxis.social.imaginaries@gmail.com

Your co-facilitators:

Lindsey Ann Drury

Postdoctoral Researcher, EXC 2020 Temporal Communities: Doing Literature in a Global

Perspective

Research Area 5 "Building Digital Communities".

Doctor in Philosophy, "Text and Event in Early Modern Europe" Erasmus Mundus Consortium PhD

Programme

Laura Hellsten

Post-doctoral fellow in the centre of excellency BaCe of Stiftelsen Åbo Akademi Visionary Leader

of Forcing the Impossible - Avtryck i det Okända project. https://forcing-the-impossible.com/

Doktor in Theology at Åbo Akademi University

https://www.nsuweb.org/study-circles/circle-3-the-praxis-of-social-imaginaries-cosmologies-otherin

g-and-liminality/

https://scalar.usc.edu/works/praxis-of-social-imaginaries/index

https://scalar.usc.edu/works/praxis-of-social-imaginaries/index

mailto:praxis.social.imaginaries@gmail.com
https://forcing-the-impossible.com/
https://www.nsuweb.org/study-circles/circle-3-the-praxis-of-social-imaginaries-cosmologies-othering-and-liminality/
https://www.nsuweb.org/study-circles/circle-3-the-praxis-of-social-imaginaries-cosmologies-othering-and-liminality/
https://scalar.usc.edu/works/praxis-of-social-imaginaries/index
https://scalar.usc.edu/works/praxis-of-social-imaginaries/index
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Bodies and Borders: PKMS 2023 CFP

● Full name / name of organization: Tolkien at University of Vermont Conference/ University of

Vermont

● Venue: In person (preferred) or virtually. University of Vermont

● Date: April 1st 2023

● Submission Deadline: January 15, 2023

● Web page:

https://call-for-papers.sas.upenn.edu/cfp/2022/09/22/19th-annual-tolkien-at-uvm-conference

● Contact email: cvaccaro@uvm.edu

Hey everybody, The 19th annual Tolkien @ UVM conference will be held on April 1st 2023.

Abstracts are due by January 15th 2023. Please keep them to about 200 words. And send them to

Chris Vaccaro at cvaccaro@uvm.edu. We are accepting papers on all things concerning the Second

Age of Middle-earth. Topics will vary and some papers not on this theme will also be accepted.

Priority will be given to enquiries into history, historiography, and the historicity of race, gender,

sexuality. This is a hybrid conference, so presenters can attend in person (preferred) or virtually. Our

keynote will be the amazing Gergely Nagy!

https://call-for-papers.sas.upenn.edu/cfp/2022/09/22/19th-annual-tolkien-at-uvm-conference
mailto:cvaccaro@uvm.edu
mailto:cvaccaro@uvm.edu
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Bodies and Borders: PKMS 2023 CFP

● Full name / name of organization: Pearl Kibre Medieval Study

● Venue: Online, hosted through The Graduate Center, CUNY

● Date: Friday 5 May 2023

● Submission Deadline: January 31, 2023

● Web page:

https://call-for-papers.sas.upenn.edu/cfp/2022/09/14/bodies-and-borders-pkms-2023-cfp

● Contact email: medieval.study@gmail.com

What: Pearl Kibre Medieval Study 17th Annual Conference

Where: Online, hosted through The Graduate Center, CUNY

When: Friday 5 May 2023

Submission Form: https://forms.gle/4cUBLj9oXepsvwsV7

Jeffery Jerome Cohen argues in his introduction to Medieval Identity Machines that these systems of

meaning making pull the “human outside of itself, breaking its self-contained organization to

disaggregate the body into pieces more intimate with stars and planets than with each other” with a

“pancosmic fluidity that mingles the human, animal, vegetal, and inorganic” (xvi). Recognizable

medieval images like the zodiac man, the knight riding his horse, and the lovesick lovers are all

identity machines, disrupting the stable borders of the body and giving medieval people the language

and the models to imagine their bodies as extending beyond their physical form alone. The barber

surgeon with his scalpel; the farrier and his horses; the woman in labor wrapped in a prayer scroll to

St. Margaret - all of these people learned that their bodies were not limited by the boundary of their

skin. What happens to the category of “the human” when these medieval systems of

meaning-making decentralize the anthropocene and disrupt definitions of bodily integrity?

This conference is interested in exploring the limits, borders, and boundaries of the medieval body,

broadly understood as both the physical body and larger structural understandings of medieval

societies as bodies that rely on their component parts to survive. The concept of a “body” itself in a

medieval context is a flexible one, encompassing not only an individual’s body but metaphors for

social concepts and institutions, in which every member of society is associated with part of a larger

whole. Concepts like the social body, the body of the nation, and the king’s two bodies are both

comprehensive and limited, encompassing entire societies but also frequently excluding those

https://call-for-papers.sas.upenn.edu/cfp/2022/09/14/bodies-and-borders-pkms-2023-cfp
mailto:medieval.study@gmail.com
https://forms.gle/4cUBLj9oXepsvwsV7
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outside their boundaries. We are interested in projects that explore these wider systems as well as the

more granular system of natural bodies, both in their normal operations and in the ways they break

down, confuse, and conflict.

Papers might address the following topics:

- Boundaries and limits of the human body

- Symbolic categories of “bodies”, both human and non-human

- Posthumanism, bestiaries, and the borders of the anthropocene

- Speculative fictions, both premodern (history plays, medieval political imaginaries) and modern

(cyberpunk, afrofuturism, etc.) that imagine a social body

- Disability and prosthesis

- The body as imagined in medievalism vs. the medieval conception of the body

- Medical humanities and the history of medieval emotions (the borders of the body/mind)

Abstract Deadline: Jan 31 2023

Registration Deadline: April 5 2023
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Call for Papers – Renaissance

CFP - South Central Renaissance Conference

● Full name / name of organization: Susan Dunn-Hensley (program chair) / South Central

Renaissance Conference

● Venue: University of California, Berkeley

● Date: April 27-29, 2023

● Submission Deadline: December 30, 2022

● Web page:

https://call-for-papers.sas.upenn.edu/cfp/2022/09/06/cfp-south-central-renaissance-conference

● Contact email: susan.dunnhensley@wheaton.edu

Exploring the Renaissance 2023: An International Conference

April 27-29, 2023 — University of California, Berkeley

SCRC welcomes 15- to 20-minute papers on all aspects of Renaissance studies. Submit 300-to

500-word abstracts at southcentralrenaissanceconference.org

Deadline: December 30, 2022

Full conference CFP and Submission Information: SCRC-2023-Call-for-Papers.pdf

(southcentralrenaissanceconference.org)

Program Chair: Susan Dunn-Hensley

contact information: susan.dunnhensley@wheaton.edu

https://call-for-papers.sas.upenn.edu/cfp/2022/09/06/cfp-south-central-renaissance-conference
mailto:susan.dunnhensley@wheaton.edu
https://southcentralrenaissanceconference.org/wp-content/uploads/2022/09/SCRC-2023-Call-for-Papers.pdf
https://southcentralrenaissanceconference.org/wp-content/uploads/2022/09/SCRC-2023-Call-for-Papers.pdf
mailto:susan.dunnhensley@wheaton.edu
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Shakespeare's Libraries

● Full name / name of organization: Shakespeare Seminar 2023

● Venue: Weimar, Germany

● Date: 21–23 April 2023

● Submission Deadline: December 31, 2022

● Web page: https://call-for-papers.sas.upenn.edu/cfp/2022/10/07/shakespeares-libraries

● Contact email: ksandro@uni-goettingen.de

2023 marks the 400th anniversary of Mr. William Shakespeare's Comedies, Histories, & Tragedies,

known as the First Folio, published in 1623. It included 36 plays, some of which had not been

published before. On the website of The Folger Shakespeare Library readers are invited to “learn

more about Shakespeare’s language, life, and the world he knew,” suggesting that we might be able

to unlock, or at least better understand, Shakespeare’s works by studying what he and his

contemporaries not only read but also saw or heard. In the preface to his edition of Shakespeare’s

works, Samuel Johnson ventured, “There are a few passages which may pass for imitations, but so

few that the exception only confirms the rule; he obtained them from accidental quotations, or by

oral communication” (Preface). Johnson’s comment arguably makes a claim for Shakespeare’s

‘originality’, but it also draws attention to the importance of hearsay and oral transmission for the

production and reception of Shakespeare’s works – ‘libraries’ that we can access only indirectly at

best. Geoffrey Bullough’s multivolume Narrative and Dramatic Sources of Shakespeare remains the

most comprehensive attempt to document similarities between Shakespeare’s works and texts that

may or may not have been available to the author, albeit one that focuses on written works. Much has

been written about ‘Shakespeare’s books’, and the notes in critical editions attest to the enormous

spectrum and continued interest in possible sources. But what counts as a source? Digitalisation has

opened a new chapter in this debate and discussions about authorship in early modern England

continue to change the way we think about Shakespeare’s libraries.

The Shakespeare Seminar 2023 invites participants to revisit this historic moment in Shakespeare

studies and consider the legacy of the First Folio under the title ‘Shakespeare's libraries.’ We invite

papers that deal with the idea of the library both in a narrow and in a wider sense of the word. That

is, we invite participants to consider critical debates about Shakespeare and source studies but also

about libraries and archives today, including digital libraries and archives, and how they provide

access to Shakespeare. Topics may include, but are not restricted to

https://call-for-papers.sas.upenn.edu/cfp/2022/10/07/shakespeares-libraries
mailto:ksandro@uni-goettingen.de
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● First Folio(s), quartos, editions, collections, printers, editors, bookmakers

● reading in early modern England and Shakespeare’s first readers

● from page to stage and from stage to page

● orality and book culture

● book history and book studies

● Shakespeare's books/libraries/sources

● Shakespeare as library – quoting Shakespeare now and then

● contemporary Shakespeare libraries, digital archives, and approaches to Shakespeare

● visual and performance libraries as ways of accessing repertoires not based on script

Our seminar plans to address these issues with a panel of six papers during the annual conference of

the German Shakespeare Association, Shakespeare-Tage, which is scheduled to take place from

21–23 April 2023 in Weimar, Germany. As critical input for the discussion, we invite papers of no

more than 15 minutes that present concrete case studies, concise examples and strong views on the

topic. Please send your proposals (abstracts of 300 words) by 31 December 2022 to the seminar

convenors

Dr. Lukas Lammers, Free University Berlin: l.lammers@fu-berlin.de

Dr. Kirsten Sandrock, University of Göttingen: ksandrock@phil.uni-goettingen.de

The Seminar provides a forum for established as well as young scholars to discuss texts and contexts.

Participants of the seminar will subsequently be invited to submit (extended versions of) their papers

for publication in Shakespeare Seminar Online (SSO). For more information, please contact Kirsten

Sandrock and Lukas Lammers. For more information about the events and publications also see:

https://shakespeare-gesellschaft.de/?lang=en.

mailto:l.lammers@fu-berlin.de
mailto:ksandrock@phil.uni-goettingen.de
https://shakespeare-gesellschaft.de/?lang=en
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Birgittine Texts and Networks

● Full name / name of organization: Brown University

● Venue: Brown University | Providence, Rhode Island

● Date: March 10-11, 2023

● Submission Deadline: December 31, 2022

● Web page:

https://call-for-papers.sas.upenn.edu/cfp/2022/10/28/corporeal-conversations-conversations-cor

porelles

● Contact email: equinoxes-conference@brown.edu

Corporeal Conversations / Conversations corporelles

March 10-11, 2023 | Brown University | Providence, Rhode Island

Keynote: Dr. Nora Martin Peterson

Associate Professor of French Cultural Studies at the University of Nebraska-Lincoln

“Je suis moi-même la matière de mon livre” annonces Michel de Montaigne to the readers of his

autobiographical Essais. While initially speaking to the reader, Montaigne would later become a

reader himself, critically conversing with his own text in the margins of previous editions. This

archive of edits underscores the materiality of a “body” of work as a site and subject of conversation

between readers, authors, and critics alike. As a literary experiment in both style and voice, the

Essais continue to shape and be shaped by conversations. In this tradition, Equinoxes 2023 seeks to

provoke new dialogues around existing corpuses, to think about our relationship to creative works

and the archive of criticism that comes with them.

Works of art call out to each other, engaging in conversations that span borders and epochs. From the

circulation of written works within salon culture to the power of images to capture a movement, how

might we understand our interactions with media and each other as conversations centered around

and facilitated by bodies? Bodies continue to be a site of political struggle, from the policing of race,

gender, and reproduction to the increasing awareness of our own environmental entanglements. What

might we learn from listening to and/or reading bodies, in their various material representations?

Papers may address the following topics: the construction of a corpus, the relationship between text

https://call-for-papers.sas.upenn.edu/cfp/2022/10/28/corporeal-conversations-conversations-corporelles
https://call-for-papers.sas.upenn.edu/cfp/2022/10/28/corporeal-conversations-conversations-corporelles
mailto:equinoxes-conference@brown.edu
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and criticism, issues of voice, how bodies speak for themselves, the legibility of a body as racialized,

gendered, and/or disabled, the afterlife of a work of art, the legacy of creative traditions, the

construction of archives, and texts as living documents. Finally, how might our own interventions be

understood as corporeal conversations in their own right?

As an interdisciplinary conference, Equinoxes encourages submission from a variety of fields,

including but not limited to literature, philosophy, history, ethnography, anthropology, media studies,

disability studies, sociology, art history, religious studies, Women's and Gender Studies, and political

science, provided that the presentation relate to French or Francophone studies.

We welcome papers related (but not limited) to the following topics:

● Bodies of work

● Theories of the corpus and canonicity

● Posthumous publishing

● Editorial processes

● Archive(s)

● Palimpsests

● Criticism of theory and praxis

● The works of Michel de Montaigne

● Autobiography / Autofiction / Autotheory

● Networks of communication and writing

● Written or recorded conversations

● Voices and the voiceless

● Survival, testimony and inheritance

● Death, mourning and remains

● Embodiment

● The sensing body

● Body and voice

● Body language

● Disability

● Gendered bodies / (Wo)man and the body

● Corporeal Feminism
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● Women’s writing / écriture féminine

● Rhetoric and Speech Acts

● Worldbuilding / Worlds from words

Graduate students who wish to participate in the conference should submit an abstract of no more

than 250 words, along with a short bio. Abstracts must be sent, as attachments, to

equinoxes-conference@brown.edu before December 31, 2022. Emails should include the author's

name, institutional affiliation, and contact information. Presentations, whether in English or in

French, should not exceed 20 minutes.

mailto:equinoxes-conference@brown.edu
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Early Modern Women on Politics and Ethics

● Full name / name of organization: The University of Gothenburg

● Venue: The University of Gothenburg, Sweden

● Date: October 5-7, 2023

● Submission Deadline: February 1, 2023

● Web page:

https://call-for-papers.sas.upenn.edu/cfp/2022/05/10/early-modern-women-on-politics-and-ethic

s

● Contact email: matilda.amundsen.bergstrom@lir.gu.se

In Nicomachean Ethics and Politics, Aristotle conceived ethics and politics to be both interrelated

and exclusively male endeavors. This notion continued to be influential in the early modern period

(c. 1500 – 1800). Yet in recent decades, feminist scholarship has showed that throughout the early

modern world numerous women nonetheless discussed, developed, and challenged politics and

ethics in profound and often surprising ways.

The conference Early Modern Women on Politics and Ethics is organized by the Early Modern

Seminar and the research network Philosophy in Other Words, at the University of Gothenburg,

Sweden. It is dedicated to early modern women’s engagement with politics and ethics as

philosophers, authors, critics, translators, editors, artists, patrons, salonnières, pamphleteers, political

agents, letter writers, etcetera.

Multidisciplinary in scope, the conference will bring together scholars working in various scientific

fields. We especially welcome contributions that concern underexplored geographical contexts,

languages, and traditions.

Suggested topics include, but are not limited to

● Marginalized voices in politics and ethics

● Genres of political and ethical writing

● Representations of political and moral authority

● Subversive political and ethical thought

● Global perspectives on politics and ethics

https://call-for-papers.sas.upenn.edu/cfp/2022/05/10/early-modern-women-on-politics-and-ethics
https://call-for-papers.sas.upenn.edu/cfp/2022/05/10/early-modern-women-on-politics-and-ethics
mailto:matilda.amundsen.bergstrom@lir.gu.se
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● Public and private agency

● Material aspects of politics and ethics

● Reception and circulation of political and ethical thought

● Ethics and politics of sexuality

● Politics and ethics in religious contexts

Confirmed keynotes

● Unn Falkeid, University of Oslo

● Carin Franzén, Stockholm University

● Dena Goodman, University of Michigan

● Marie-Frédérique Pellegrin, Jean Moulin Lyon 3 University

● Melissa E. Sanchez, University of Pennsylvania

To submit, please send a 300-word proposal for a 20-minute paper and a brief biographical note to

earlymodern@lir.gu.se by February 1, 2023. Notice of acceptance will be given by March 1, 2023.

Any questions may be sent to Matilda Amundsen Bergström

(matilda.amundsen.bergstrom@lir.gu.se)

Organizing committee: Maria Johansen, Cecilia Rosengren, Matilda Amundsen Bergström,

Alexandra Herlitz, Philip Lavender.

mailto:earlymodern@lir.gu.se
mailto:matilda.amundsen.bergstrom@lir.gu.se
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Dancing Shakespeare international conference

● Full name / name of organization: Université Clermont-Auvergne, Sorbonne Université

● Venue: Clermont-Ferrand, France

● Date: November 9-10, 2023

● Submission Deadline: February 28, 2023

● Web page:

https://call-for-papers.sas.upenn.edu/cfp/2022/10/19/dancing-shakespeare-international-confere

nce

● Contact email: achevrier.bosseau@gmail.com

International Conference: “Dancing Shakespeare”, Université Clermont-Auvergne, November 9-10,

2023, Clermont-Ferrand, France

Research on Shakespeare and Dance is taking a more prominent place in the academic landscape[1].

Indeed, dance (in the form of court dances, metaphor or popular tradition) appears often in

Shakespeare’s plays, especially in the comedies and tragicomedies, either through direct mention in

the text, stage directions, or in the characters’ discourse. The aim of this conference is to bring

together scholars across the disciplines (English literature, culture and history of the Early Modern

era, other literatures, performance studies, comparative literature, musicology, …) to interrogate the

place of dance in Shakespeare’s works and the interactions between Shakespeare and dance and

subsequent productions featuring dance – in films, pantomimes, ballets, operas, musicals, and other

forms of performance.

We invite participants to consider the ways dance, as a silent art where only the body speaks, can

take over from verbal speech in Shakespeare’s plays, and / or in productions which reconstruct Early

Modern dances on contemporary stages, and what type of discourse this historical choreographic

rendition consequently entails. Conversely, the question of theatre performances which integrate

contemporary dance or Tanztheater can also be raised.

Participants are also encouraged to consider how Shakespeare can be danced, from a technical point

of view: beyond the question of the narrative transposition of a theatre play to a ballet stage, it would

be interesting to wonder how exactly the intermedial translation from a written text to dance occurs,

through questions like how does one dance an iambic pentameter? How can Shakespearean prosody

https://call-for-papers.sas.upenn.edu/cfp/2022/10/19/dancing-shakespeare-international-conference
https://call-for-papers.sas.upenn.edu/cfp/2022/10/19/dancing-shakespeare-international-conference
mailto:achevrier.bosseau@gmail.com
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be embodied in dance? What about metaphors and puns? If many ballet adaptations have become

canonical in the classical repertory, what about productions involving other dance styles, like

Tanztheater, circus dance, or performances which sometimes feature extremely abstract movement?

Contributors are invited to propose papers from various academic perspectives, such as the sociology

of dance, intermediality, dance history and history of Shakespearean adaptations, connections

between text and dance, music and dance, opera and dance, pantomime, history of the theatre and/or

opera, medical humanities and the relation to the body in Shakespeare’s plays and in their dance

adaptations (for example, through representations of the madness of Ophelia, Hamlet’s melancholy,

or King Lear). We also invite contributors to consider submitting non-traditional academic papers

and performance-based research (video, performance, performed and/or danced papers, …)

Please send abstracts (up to 300 words) and a short bio (150-200 words) to both Adeline

Chevrier-Bosseau (adeline.chevrier-bosseau@sorbonne-universite.fr ) and Gaëlle Loisel

(gaelle.loisel@uca.fr ) by February 28, 2023.

Notifications of acceptance will be sent by March 17, 2023.

————————————————

[1] See for example recent publications like Lynsey McCulloch and Brandon Shaw (eds.), The

Oxford Handbook of Shakespeare and Dance, Oxford, Oxford UP, 2019; Elizabeth Klett,

Choreographing Shakespeare: Dance Adaptations of the Plays and Poems. New York, Routledge,

2019; Adeline Chevrier-Bosseau (ed.), Dancing Shakespeare in Europe: Silent eloquence, the body

and the Space(s) of play, Cahiers Élisabéthains: A Journal of English Renaissance Studies, vol.102,

no 1, 2020.

mailto:adeline.chevrier-bosseau@sorbonne-universite.fr
mailto:gaelle.loisel@uca.fr
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Journals

Call for Papers – Classical Studies

Special Issue “World Mythology and Ecocriticism: Remembering Nature as a Sacred Teacher”

● Full name / name of organization: Rachel McCoppin - Humanities Journal

● Submission Deadline: December 31, 2022

● Web page:

https://call-for-papers.sas.upenn.edu/cfp/2021/12/17/special-issue-%E2%80%9Cworld-mytholo

gy-and-ecocriticism-remembering-nature-as-a-sacred

● Contact email: mccoppin@umn.edu

Special Issue “World Mythology and Ecocriticism: Remembering Nature as a Sacred Teacher”

A special issue of Humanities.

This Special Issue focuses specifically on the role that nature plays within world mythology. The

environment undoubtedly played a crucial role in developing the mythological narratives of many

cultures throughout the globe. Many cultures regarded nature as sacred, envisioning aspects of the

environment, being directly related to divine beings, sacred forces, teachers, etc. Often, cultures

imagined that the representatives of nature needed to be appeased in order to gain harmony with their

environments. Many cultures also used their mythology to connect nature to the lives of human

beings—connecting the cycle of the seasons to the life cycle of humans for instance. Identifying

humans as inextricably connected with the natural world allowed a myriad of cultures to find

meaning in their own lives, as nature in myth was often portrayed as a teacher, guide, source of

inspiration, etc., for the characters within the myth, as well as the audiences of the myth. As

civilizations grew and developed, often the mythological references to the importance of nature as

something sacred diminished, but some mythic texts still imparted messages that strove to maintain

reverence for the environment. Given the contemporary environmental crisis, it is important to look

back on the texts that were once sacred to a people, in order to remember the great value of finding

our own reverence in the natural world.

https://call-for-papers.sas.upenn.edu/cfp/2021/12/17/special-issue-%E2%80%9Cworld-mythology-and-ecocriticism-remembering-nature-as-a-sacred
https://call-for-papers.sas.upenn.edu/cfp/2021/12/17/special-issue-%E2%80%9Cworld-mythology-and-ecocriticism-remembering-nature-as-a-sacred
mailto:mccoppin@umn.edu
https://www.mdpi.com/journal/humanities


34

This Special Issue is particularly interested in receiving articles that discuss global mythological

texts from an ecocritical lens. Articles that examine myths that connect natural occurrences to the

lives of humans—looking at age from the standpoint of seasonal change, accepting death as a natural

occurrence, etc., are especially desirable. Additionally, texts that present nature as a divine being,

sacred embodiment, source of inspiration, source of contention, etc., are welcomed. Articles that

focus on global creation myths, myths that present nature as divine, myths of humans contending

with nature, either through marriage to a natural element, battling with a natural representative, or

even becoming a natural element, are all highly desirable. Additionally, myths that mark a time of

transition of values in the portrayal of the environment, such as the progression from hunter/gatherer

methods to agricultural methods, or the destruction of the environment as technology advanced, are

desired. Finally, myths that focus upon the heroic journey, casting the protagonist as a personification

of nature, or showing the protagonist as failing or succeeding upon his or her quest because of

nature, are especially sought after. This Special Issue is interested in mythic texts from around the

world, from any era.

Manuscript Submission Information:

Manuscripts should be submitted online at www.mdpi.com by registering and logging in to this

website. Once you are registered, click here to go to the submission form. Manuscripts can be

submitted until the deadline. All papers will be peer-reviewed. Accepted papers will be published

continuously in the journal (as soon as accepted) and will be listed together on the special issue

website. Research articles, review articles as well as short communications are invited. For planned

papers, a title and short abstract (about 100 words) can be sent to the Editorial Office for

announcement on this website.

Submitted manuscripts should not have been published previously, nor be under consideration for

publication elsewhere (except conference proceedings papers). All manuscripts are thoroughly

refereed through a double-blind peer-review process. A guide for authors and other relevant

information for submission of manuscripts is available on the Instructions for Authors page.

Humanities is an international peer-reviewed open access quarterly journal published by MDPI.

http://www.mdpi.com
https://susy.mdpi.com/
https://login.mdpi.com/login?_target_path=https%3A%2F%2Fwww.mdpi.com%2Fuser%2Flogin%3FauthAll%3Dtrue
http://www.mdpi.com/user/manuscripts/upload/?journal=humanities
https://www.mdpi.com/journal/humanities/instructions
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Please visit the Instructions for Authors page before submitting a manuscript. Submitted papers

should be well formatted and use good English. Authors may use MDPI's English editing service

prior to publication or during author revisions.

Keywords:

World Mythology

Ecocriticism

Mythic Studies

Environmental Studies

Hero’s Journey/Quest

This special issue is now open for submission.

https://www.mdpi.com/authors/english
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SPECIAL ISSUE - On the Condition of Language: Translation & Philosophy (Journal of

Comparative Literature and Aesthetics)

● Full name / name of organization: Journal of Comparative Literature and Aesthetics (JCLA)

● Submission Deadline: December 31, 2022

● Web page:

https://call-for-papers.sas.upenn.edu/cfp/2022/08/03/special-issue-on-the-condition-of-language

-translation-philosophy-journal-of

● Contact email: jclaindia@gmail.com

CALL FOR PAPERS Journal of Comparative Literature and AestheticsSPECIAL ISSUE – On the

Condition of Language: Translation & Philosophy Guest Editor: Byron Taylor, University College

London (UCL)

This special volume asks scholars to wonder how, why, to what extent and in what ways ‘the

Philosophy of Language’ has supposedly dominated academic Philosophy for so long now, while

having almost nothing to say about translation. As such, it invites scholars to consider ways in which

the engagement of translation and philosophy can be reappraised and re-examined across a variety of

global contexts. This is an oversight long overdue addressing. It will aim to open new dialogue and

set forth a new discursive space, with rich possibilities of re-invention and diversification for both

disciplines in their mutual engagement. As such, we hope to receive contributions from either

discipline, or from scholars with an interest in these issues, the engagement (or lack thereof) between

these disciplines.

Analytic philosophy has, at least since the days of the Vienna Circle, opted for a style of writing that

is deliberately clear, uncharacteristic and transparency. Yet however confidently it has pursued these

ends, it now reaches a moment of stagnant crisis with no clear direction. We are especially interested

in contributors who examine how translation and philosophy operate in conjunction, comparison or

dialogue with debates of World Literature and untranslatability. For a discipline in a state of

self-confessed dysfunction as Analytic Philosophy is, does the introduction or inclusion of

translation into philosophy represent a chance for renewal? Should philosophers read more about

translation, or should translation scholars read more philosophy? Themes include (but are not

restricted to):

https://call-for-papers.sas.upenn.edu/cfp/2022/08/03/special-issue-on-the-condition-of-language-translation-philosophy-journal-of
https://call-for-papers.sas.upenn.edu/cfp/2022/08/03/special-issue-on-the-condition-of-language-translation-philosophy-journal-of
mailto:jclaindia@gmail.com
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1. Translation and Analytic Philosophy

2. Translation and Continental Philosophy

3. Translators and philosophers

4. The language used by philosophers

5. The history and reception of ideas

6. Global contexts that challenge Global English

7. Comparative literature and philosophy

Please email your papers to jclaindia@gmail.com.

Important dates: Submission deadline: December 31, 2022Decision of acceptance: January 15,

2023Publication of the issue: Autumn 2023 (Vol. 46, No. 3) Submission Guidelines: Submissions

must be properly typed out in MS Word (Times New Roman, 12 Font), not exceeding 8,000 words

and not below 4,000, complete with an abstract of 100 words alongside 4 or 5 keywords,

incorporated within the essay itself.All essays shall be peer-reviewed (refereed) and those abounding

in solecisms, catachresis, or insufficiently argued shall be returned unread. “Works Cited” and

“Notes” must preferably follow the MLA 8th convention without exception.Each essay submitted

must carry a declaration that it has not been published or submitted for publication elsewhere. The

least suspicion of plagiarism will result in an outright rejection of the article.The cover letter should

include a brief author’s bio with no revelation of the author’s identity in the paper itself. An

acknowledgement shall be sent upon receipt. A further communication shall be made only after the

editor considers the paper worthy of publication.Revisions must be returned in three weeks without

further delay. Authors are implored to wait at least two months before withdrawing their article, in

case no communication has been made.Simultaneous submissions are not allowed. Website:

jcla.inWikipedia: https://en.wikipedia.org/wiki/Journal_of_Comparative_Literature_and_Aesthetics

Twitter: https://twitter.com/jclasukla Current Issues:

http://jcla.in/journal-of-comparative-literature-and-aesthetics/current-issues/ Forthcoming:

http://jcla.in/journal-of-comparative-literature-and-aesthetics/forthcoming/ Archives:

http://jcla.in/journal-of-comparative-literature-and-aesthetics/archives/

mailto:jclaindia@gmail.com
http://jcla.in/
https://en.wikipedia.org/wiki/Journal_of_Comparative_Literature_and_Aesthetics
https://twitter.com/jclasukla
http://jcla.in/journal-of-comparative-literature-and-aesthetics/current-issues/
http://jcla.in/journal-of-comparative-literature-and-aesthetics/forthcoming/
http://jcla.in/journal-of-comparative-literature-and-aesthetics/archives/


38

Special Issue “World Mythology and Ecocriticism: Remembering Nature as a Sacred Teacher”

● Full name / name of organization: Rachel McCoppin - Humanities Journal

● Submission Deadline: December 31, 2022 (Extended)

● Web page:

https://call-for-papers.sas.upenn.edu/cfp/2021/12/17/special-issue-%E2%80%9Cworld-mytholo

gy-and-ecocriticism-remembering-nature-as-a-sacred

● Contact email: hannah.piercy@ens.unibe.ch

A special issue of Humanities.

This Special Issue focuses specifically on the role that nature plays within world mythology. The

environment undoubtedly played a crucial role in developing the mythological narratives of many

cultures throughout the globe. Many cultures regarded nature as sacred, envisioning aspects of the

environment, being directly related to divine beings, sacred forces, teachers, etc. Often, cultures

imagined that the representatives of nature needed to be appeased in order to gain harmony with their

environments. Many cultures also used their mythology to connect nature to the lives of human

beings—connecting the cycle of the seasons to the life cycle of humans for instance. Identifying

humans as inextricably connected with the natural world allowed a myriad of cultures to find

meaning in their own lives, as nature in myth was often portrayed as a teacher, guide, source of

inspiration, etc., for the characters within the myth, as well as the audiences of the myth. As

civilizations grew and developed, often the mythological references to the importance of nature as

something sacred diminished, but some mythic texts still imparted messages that strove to maintain

reverence for the environment. Given the contemporary environmental crisis, it is important to look

back on the texts that were once sacred to a people, in order to remember the great value of finding

our own reverence in the natural world.

This Special Issue is particularly interested in receiving articles that discuss global mythological

texts from an ecocritical lens. Articles that examine myths that connect natural occurrences to the

lives of humans—looking at age from the standpoint of seasonal change, accepting death as a natural

occurrence, etc., are especially desirable. Additionally, texts that present nature as a divine being,

sacred embodiment, source of inspiration, source of contention, etc., are welcomed. Articles that

focus on global creation myths, myths that present nature as divine, myths of humans contending

with nature, either through marriage to a natural element, battling with a natural representative, or

https://call-for-papers.sas.upenn.edu/cfp/2021/12/17/special-issue-%E2%80%9Cworld-mythology-and-ecocriticism-remembering-nature-as-a-sacred
https://call-for-papers.sas.upenn.edu/cfp/2021/12/17/special-issue-%E2%80%9Cworld-mythology-and-ecocriticism-remembering-nature-as-a-sacred
mailto:hannah.piercy@ens.unibe.ch
https://www.mdpi.com/journal/humanities
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even becoming a natural element, are all highly desirable. Additionally, myths that mark a time of

transition of values in the portrayal of the environment, such as the progression from hunter/gatherer

methods to agricultural methods, or the destruction of the environment as technology advanced, are

desired. Finally, myths that focus upon the heroic journey, casting the protagonist as a personification

of nature, or showing the protagonist as failing or succeeding upon his or her quest because of

nature, are especially sought after. This Special Issue is interested in mythic texts from around the

world, from any era.

Manuscript Submission Information:

Manuscripts should be submitted online at www.mdpi.com by registering and logging in to this

website. Once you are registered, click here to go to the submission form. Manuscripts can be

submitted until the deadline. All papers will be peer-reviewed. Accepted papers will be published

continuously in the journal (as soon as accepted) and will be listed together on the special issue

website. Research articles, review articles as well as short communications are invited. For planned

papers, a title and short abstract (about 100 words) can be sent to the Editorial Office for

announcement on this website.

Submitted manuscripts should not have been published previously, nor be under consideration for

publication elsewhere (except conference proceedings papers). All manuscripts are thoroughly

refereed through a double-blind peer-review process. A guide for authors and other relevant

information for submission of manuscripts is available on the Instructions for Authors page.

Humanities is an international peer-reviewed open access quarterly journal published by MDPI.

Please visit the Instructions for Authors page before submitting a manuscript. Submitted papers

should be well formatted and use good English. Authors may use MDPI's English editing service

prior to publication or during author revisions.

Keywords: World Mythology, Ecocriticism, Mythic Studies, Environmental Studies, Hero’s

Journey/Quest
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Animation and the Ancient World

● Full name / name of organization: Chiara Sulprizio and C. W. Marshall

● Submission Deadline: January 16, 2023

● Web page:

https://call-for-papers.sas.upenn.edu/cfp/2022/11/09/animation-and-the-ancient-world

● Contact email: toph.marshall@ubc.ca

Animation and the Ancient World

Chiara Sulprizio, Vanderbilt University

C. W. Marshall, University of British Columbia

We are inviting original chapters of 5000-8000 words for an edited collection that explores the

representation of the ancient Mediterranean world (and beyond) within the medium of animation.

While there have been collections on comics and film, animation has not yet received similar

concentrated attention. We intend this collection to provide focused studies that that will provide a

foundation from which further scholarship might develop. We believe that classical reception studies

at its best illuminates both the modern work and the ancient point of reference. All Greek and Latin

will be translated, of course.

Some chapters will consider familiar examples from (American) popular culture, while others will

turn to widely known works, so that the collection may embrace a global perspective and the full

history of the medium. All approaches to the topic (e.g. literary, cinematographic, archaeological,

historical, art-historical, comparative) are welcome, and we seek to include a broad representation of

methodologies. While we expect representative stills to be part of any discussion, the collection will

focus on works that are available through easily accessible means, so that the it can be used in

teaching as well. Initial expressions of interest have focused on Disney’s Hercules, Extra Olympia

Kyklos, Watership Down, The Mighty Hercules, and Porky Pig, and potential subjects extend far

beyond that: check out animatedantiquity.com for ideas.

Please send proposals of 200-300 words, along with a cv (no more than 3 pages) to

chiara.sulprizio@vanderbilt.edu and toph.marshall@ubc.ca by 16 January 2023. Acceptances

https://call-for-papers.sas.upenn.edu/cfp/2022/11/09/animation-and-the-ancient-world
mailto:toph.marshall@ubc.ca
mailto:chiara.sulprizio@vanderbilt.edu
mailto:toph.marshall@ubc.ca
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will be confirmed by January 31. Final papers will be due in January 2024. We would be happy

to discuss ideas with any potential contributors.
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Chapters for The Poetics of Grief and Melancholy in East-West Conflicts and Reconciliations

● Full name / name of organization: Dr Kelly Chan

● Submission Deadline: January 31, 2023

● Web page:

https://call-for-papers.sas.upenn.edu/cfp/2022/07/14/chapters-for-the-poetics-of-grief-and-mela

ncholy-in-east-west-conflicts-and

● Contact email: kkychan@hkmu.edu.hk

Chapters for The Poetics of Grief and Melancholy in East-West Conflicts and Reconciliations

We are inviting chapter proposals for the edited book The Poetics of Grief and Melancholy in

East-West Conflicts and Reconciliations. It is a collection of academic essays that examines the

representation, aesthetics, dilemma and/or dichotomy of the notions of grief and melancholy in

East-West exchanges and cultural dialogues. Contributors can explore the topic in the dimensions of

individual behaviors under specific social norms and cultural products such as literature, film, music,

art, theatre performance and any other forms of arts/genres etc.

In his 1917 work Mourning and Melancholia (Trauer und Melancholie), Sigmund Freud connects

the grief of loss with melancholic emotions which may give rise to acts of mourning. He suggested

that “[i]n mourning it is the world which has become poor and empty; in melancholia it is the ego

itself” (246). Inspired by Freud’s stance and with the goal of providing up-to-date intellectual

resources for academics, researchers and students with ardent interests in the varying

exemplifications of grief and melancholy in Sino-Western contexts, the volume serves more than a

discussion over the pragmatic and aesthetic connections of grief and melancholy in relation to the

inner self and the external world. It aims at the pursuit of a contemporary theorization of grief and

melancholy beyond its modern limits.

We welcome submissions that include, but not limited to, the following topics:

1. Grief and melancholy in Chinese literature and its globalized dimensions

https://call-for-papers.sas.upenn.edu/cfp/2022/07/14/chapters-for-the-poetics-of-grief-and-melancholy-in-east-west-conflicts-and
https://call-for-papers.sas.upenn.edu/cfp/2022/07/14/chapters-for-the-poetics-of-grief-and-melancholy-in-east-west-conflicts-and
mailto:kkychan@hkmu.edu.hk
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2. Representation and management of grief and melancholy in Chinese-Western comparative

studies

3. Personal grief as being linked to collective melancholy in Sino-Western conflicts

4. Adaptation and transformation of grief and melancholy in the context of reconciliation

5. Mourning as performative acts of grief and melancholy

6. Historical or social accounts of grief and melancholy in Chinese-Western scenarios

7. Sino-Western psychoanalytic approaches to grief and melancholy

8. The language of grief and mourning represented in various genres

9. The poetics of translating grief and melancholy

10. The gender politics of grief and mourning

The volume will be edited by Dr. Kelly Kar Yue Chan and Dr. Chi Sum Garfield Lau. Their edited

books include Chinese Culture in the 21st Century and its Global Dimensions: Comparative and

Interdisciplinary Perspectives (Springer, 2020), Cross-Cultural Encounters in Modern and

Premodern China: Global Networks, Mediation, and Intertextuality (Springer, 2022), and Conjugal

Relationships in Chinese Culture: Sino / Western Discourse and Aesthetics on Marriage (Springer,

forthcoming).

Interested authors should send an abstract (no more than 250 words) and a short biography (no more

than 150 words) to the editors (kkychan@hkmu.edu.hk and cslau@hkmu.edu.hk) by 9 September

2022. Authors will be notified of the decision made by the editorial team by 28 October 2022. Only

papers that have not been submitted to any other publishers before will be considered for acceptance.

For details and enquiries, please write to kkychan@hkmu.edu.hk and cslau@hkmu.edu.hk.

Full Paper Submission Guideline:

The submission should be between 6,000 and 10,000 words (excluding references) and it should

follow the attached full paper style guide.

Submission Channels:

Please send your full paper prepared in APA style to kkychan@hkmu.edu.hk and

cslau@hkmu.edu.hk by 31 January 2023. All received abstracts and papers will go through the

mailto:kkychan@hkmu.edu.hk
mailto:cslau@hkmu.edu.hk
mailto:kkychan@hkmu.edu.hk
mailto:cslau@hkmu.edu.hk
mailto:kkychan@hkmu.edu.hk
mailto:cslau@hkmu.edu.hk
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process of internal review and language editing before they are included in the proposal to potential

publishers.

Important Dates:

9 September 2022 (Fri)   Deadline of abstract submission

28 October 2022 (Fri)      Notification of acceptance

31 January 2023 (Tue)     Deadline of full paper submission
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Autobiography

● Full name / name of organization: Nesir - Journal of Literary Studies

● Submission Deadline: February 1, 2023

● Web page: https://call-for-papers.sas.upenn.edu/cfp/2022/11/13/autobiography

● Contact email: editor@nesirdergisi.com

Guest Editors:

Yalçın Armağan (Mimar Sinan Fine Arts University, Istanbul)

Zeynep Zengin (Mimar Sinan Fine Arts University, Istanbul)

Nesir: Journal of Literary Studies’ fourth issue is dedicated to the exploration of “autobiography,” a

literary genre that stands between fiction and reality, subjectivity and objectivity, individualism and

collectivism, and narrative and history. Having gained a central stage in the literary theories that

emerged after the 1960s, autobiography is often informed by genre, text and cross-genre breedings,

as it concerns itself with the experience, temporality, memory, remembrance and testimony. The

issue aims to highlight all these concepts, which are explored by various theoretical schools and

disciplines, in relation to autobiographical writing.

Against this background, the issue accepts submissions of articles, research notes, critical

essays and book reviews written in English or Turkish until February 1st, 2023. The issue also

welcomes translated articles (from Turkish into English and vice versa). All submissions should

be done through the electronic submission page on the website https://nesirdergisi.com/.

Potential topics include but are not limited to:

● Autobiography as a literary genre

● The question of cross-genre influences in autobiographies

● The limits of I/life-narratives

● Theories on autobiography

● “Fictional selves” in autobiographical texts

● Fiction in autobiography, autobiography in fiction

● Representations of memory in autobiography

https://call-for-papers.sas.upenn.edu/cfp/2022/11/13/autobiography
mailto:editor@nesirdergisi.com
https://nesirdergisi.com/
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● Experience, remembrance and testimony in autobiography

● The literature of autobiography in Turkey

● Autobiographic items in Ottoman literature (mecmuas, tezkires etc.)

● Autobiograhy in modern Turkish literature

● Comparative autobiography studies in world literature

● Women’s experiences in autobiographies

● Autobiography as a reading/textual contract

● The crisis of subjectivity vs. objectivity in autobiographies

SUBMISSION GUIDELINES All submissions should be done through the electronic submission

page on the website https://nesirdergisi.com/Format/Font: MS Word in Times New Roman 12 point

(Chicago Manual of Style 17th Edition). All the papers must be original, unpublished and written

within 3,000-7,500 words. An abstract in 75-150 words and 5-8 keywords should be embedded

within the paper. Each paper should include a cover letter suggesting the name of the author, along

with a brief bio, not exceeding 50 words. The name of the author and co-author (if any) must not be

written or suggested anywhere except the cover letter. The paper should be original and must have a

proper bibliography and work cited section. An acknowledgement shall be sent upon receipt. Any

suggested revisions by the editor and peer reviewers must be returned in two weeks without delay.

Simultaneous submissions are not allowed.

For more information: https://nesirdergisi.com

https://nesirdergisi.com
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Female Rage from Medea to Lady Macbeth and the Modern World

● Full name / name of organization: Michael Bryson / California State University, Northridge

● Submission Deadline: February 15, 2023

● Web page:

https://call-for-papers.sas.upenn.edu/cfp/2022/07/19/female-rage-from-medea-to-lady-macbeth-

and-the-modern-world

● Contact email: michael.bryson@csun.edu

In an era in which the rights of women are under attack from multiple angles, from the recent

Supreme Court decision in the United States of America, to the quickly increasing restrictions on

women in Taliban-ruled Afghanistan, one might begin to despair of human beings ever learning the

lessons of our own past, and finally leaving behind the ugly tendency to subjugate (slightly more

than) half the human race. As women are erased, dominated, and even enslaved by men (who often

seem to regard freedom of movement and decision making as an exclusive possession), it might also

be instructive to note how literary, poetic, and dramatic portrayals of such dynamics have portrayed,

and sometimes reified, but often powerfully challenged the inhumanity of such treatment. What does

it say about the authors who have considered this subject (sometimes repeatedly), and what does it

say about us as readers and audiences that we seem to need to have this subject put in front of us in

every era, relearning and somehow re-forgetting the same lessons again and again?

This Special Issue of the journal Humanities invites contributions that consider the influence of

classical tragedy on Shakespearean tragedy, and the literary/dramatic forms that follow, with a

special concentration on the way Aeschylus, Sophocles, Euripides, Virgil, Ovid, and Seneca focus on

female grief and/or loss and/or the desire for revenge, and the ways in which that emphasis manifests

in Shakespeare's portrayals of multiple female characters (and perhaps even one male

character—Hamlet?) experiencing grief and/or loss and/or the desire for revenge.

Questions and/or approaches that would be especially welcome include:

1) How Shakespeare uses/abuses/transforms/challenges/reproduces various Classical portrayals of

female grief, anger, revenge, and desire for power and/or self-determination.

https://call-for-papers.sas.upenn.edu/cfp/2022/07/19/female-rage-from-medea-to-lady-macbeth-and-the-modern-world
https://call-for-papers.sas.upenn.edu/cfp/2022/07/19/female-rage-from-medea-to-lady-macbeth-and-the-modern-world
mailto:michael.bryson@csun.edu
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2) How a later author/work engages with both various Shakespearean and Classical portrayals of

female grief, anger, revenge, and desire for power and/or self-determination.

Manuscript Submission Information

Manuscripts should be submitted online at www.mdpi.com by registering and logging in to this

website. Once you are registered, click here to go to the submission form. Manuscripts can be

submitted until the deadline. All submissions that pass pre-check are peer-reviewed. Accepted papers

will be published continuously in the journal (as soon as accepted) and will be listed together on the

special issue website. Research articles, review articles as well as short communications are invited.

For planned papers, a title and short abstract (about 100 words) can be sent to the Editorial Office for

announcement on this website.

Submitted manuscripts should not have been published previously, nor be under consideration for

publication elsewhere (except conference proceedings papers). All manuscripts are thoroughly

refereed through a double-blind peer-review process. A guide for authors and other relevant

information for submission of manuscripts is available on the Instructions for Authors page.

Humanities is an international peer-reviewed open access semimonthly journal published by MDPI.

Please visit the Instructions for Authors page before submitting a manuscript. The Article Processing

Charge (APC) for publication in this open access journal is 1400 CHF (Swiss Francs). Submitted

papers should be well formatted and use good English. Authors may use MDPI's English editing

service prior to publication or during author revisions.

The editor of this special issue, Michael Bryson, is Professor of English at California State

University, Northridge. He is the author/editor of five books to date:

The Routledge Companion to Humanism and Literature (New York/London: Routledge, 2022)

The Humanist (Re)Turn: Reclaiming the Self in Literature (New York/London: Routledge, 2019)

Love and its Critics: From the Song of Songs to Shakespeare and Milton’s Eden (Cambridge:

Open Book, 2017)

The Atheist Milton (Ashgate Press, 2012, Reprinted by Routledge, 2016)

https://www.mdpi.com/
https://www.mdpi.com/user/register/
https://www.mdpi.com/user/login/
https://www.mdpi.com/user/login/
https://susy.mdpi.com/user/manuscripts/upload/?journal=humanities
https://www.mdpi.com/journal/humanities/instructions
https://www.mdpi.com/journal/humanities/
https://www.mdpi.com/journal/humanities/instructions
https://www.mdpi.com/about/apc/
https://www.mdpi.com/about/apc/
https://www.mdpi.com/about/openaccess/
https://www.mdpi.com/authors/english
https://www.mdpi.com/authors/english
http://www.michaelbryson.net/mbvitae.html


49

The Tyranny of Heaven: Milton’s Rejection of God as King (U. Delaware Press, 2004)

More information about the editor can be found here:

https://orcid.org/0000-0003-3383-8101

https://orcid.org/0000-0003-3383-8101
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JOURNAL SPECIAL ISSUE: Intermedial Poetries: Alternative Methods and Practices

● Full name / name of organization: Journal of Comparative Literature and Aesthetics (JCLA)

● Submission Deadline: February 28, 2023

● Web page:

https://call-for-papers.sas.upenn.edu/cfp/2022/09/14/journal-special-issue-intermedial-poetries-

alternative-methods-and-practices

● Contact email: jclaindia@gmail.com

Journal of Comparative Literature and Aesthetics (JCLA)

SPECIAL ISSUE: Intermedial Poetries: Alternative Methods and Practices

Guest Editor: Bowen Wang (Trinity College Dublin, Ireland)

The twentieth and twenty-first centuries have witnessed an intermedial dialogue between verbal and

visual representations along with avant-garde art movements. Both literary and artistic

historiography notice an alternative of ut pictura poesis in the notion of intermediality between

poetry and visual art, especially since the experimentation of poets from Imagism and early

modernism. Ezra Pound’s ideogram, Wyndham Lewis’s vortex, William Carlos Williams’s ekphrasis,

Wallace Stevens’ art collection, as well as Gertrude Stein’s verbal portrayal show their shared

interest in and inspiration from a formal or technical transformation of modern art, such as Futurism,

Dada, Cubism, Fauvism, Surrealism, Abstract Expressionism, etc. Through the ongoing inventive

confabulation between these various artforms, ranging from literature, painting, photography, theatre,

cinema, and other media, modernist and contemporary poets choose to approach their medium via

non-representational art and discard the mimetic principles so as to access a new model of poetic

expression.

Therefore, this special issue “Intermedial Poetries: Alternative Methods and Practices” intends to

explore the multiple manifestation of poetic experiments across different media, disciplines, and

cultures. Intermedial poetry might refer to those specific generic crossovers in a highly refashionable

manner: for example, ekphrasis, visual/graphic poetry, concrete poetry, illustration, photo poetry,

cinematic poetry, poetic theatre, and so forth. Beyond visual influence or painterly effect, our

collection of paper aims to offer a more broadened, encompassing view by casting lights on the

https://call-for-papers.sas.upenn.edu/cfp/2022/09/14/journal-special-issue-intermedial-poetries-alternative-methods-and-practices
https://call-for-papers.sas.upenn.edu/cfp/2022/09/14/journal-special-issue-intermedial-poetries-alternative-methods-and-practices
mailto:jclaindia@gmail.com
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spectatorship, aesthetic form as alter identity, and interdisciplinary consideration of contemporary art

practices. It will try to answer these research questions in general: au fond, what is the difference

between traditional textual poetics and the poetics of intermediality? How does the latter function

and perform among distinctive modes of artforms or media? Moreover, how is intermediality as an

actual agency devised to facilitate these communications across different domains, whether aesthetic,

technological, or ideological?

To contribute to this special issue, please submit the full manuscript of your article (no less than

4,000 words) with a short author’s bio to the guest editor Bowen Wang at bowang@tcd.ie, with a

copy to jclaindia@gmail.com. Also, feel free to contact if you have any related questions, and we

look forward to hearing your inspiring ideas.

Important Dates:

Submission deadline: 28th February 2023

Decision of acceptance: 15th March 2023

Publication of the issue: Winter 2023/Spring 2024

ABOUT THE JOURNAL

The Journal of Comparative Literature and Aesthetics (ISSN: 0252-8169) is a quarterly

peer-reviewed academic journal published by Vishvanatha Kaviraja Institute of Comparative

Literature and Aesthetics, India since 1977. The Institute was founded by Prof. Ananta Charan Sukla

(1942-2020) on 22 August 1977 coinciding with the birth centenary of renowned philosopher,

aesthetician, and historian of Indian art, Ananda K. Coomaraswamy (1877-1947) to promote

interdisciplinary studies and research in comparative literature, literary theory and criticism,

aesthetics, philosophy, art history, criticism of the arts, and history of ideas. (Vishvanatha Kaviraja,

most widely known for his masterpiece in aesthetics, Sahityadarpana or the “Mirror of

Composition”, was a prolific 14th-century Indian poet, scholar, aesthetician, and rhetorician.)

The Journal is committed to comparative and cross-cultural issues in literary understanding and

interpretation, aesthetic theories, and conceptual analysis of art. It publishes current research papers,

review essays, and special issues of critical interest and contemporary relevance.

mailto:bowang@tcd.ie
mailto:jclaindia@gmail.com
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The Journal has published the finest of essays by authors of global renown like René Wellek, Harold

Osborne, John Hospers, John Fisher, Murray Krieger, Martin Bocco, Remo Ceserani, J.B. Vickery,

Menachem Brinker, Milton Snoeyenbos, Mary Wiseman, Ronald Roblin, T.R. Martland, S.C.

Sengupta, K.R.S. Iyengar, Charles Altieri, Martin Jay, Jonathan Culler, Richard Shusterman, Robert

Kraut, Terry Diffey, T.R. Quigley, R.B. Palmer, Keith Keating, and many others.

JCLA is indexed and abstracted in the MLA International Bibliography, Master List of Periodicals

(USA), Ulrich’s Directory of Periodicals, ERIH PLUS, The Philosopher’s Index (Philosopher’s

Information Center), EBSCO, ProQuest (Arts Premium Collection, Art, Design & Architecture

Collection, Arts & Humanities Database, Literature Online – Full Text Journals, ProQuest Central,

ProQuest Central Essentials), Abstracts of English Studies, WorldCat Directory, ACLA, India

Database, Gale (Cengage Learning), Bibliography History of Art (BHA), ArtBibliographies Modern

(ABM), Literature Online (LION), Academic Resource Index, Book Review Index Plus, OCLC,

Periodicals Index Online (PIO), Norwegian Register for Scientific Journals, Series and Publishers,

CNKI, PhilPapers, Google Scholar, Expanded Academic ASAP, Indian Documentation Service,

Publication Forum (JuFo), Summon, J-Gate, United States Library of Congress, New York Public

Library, and the British Library. The journal is also indexed in numerous university (central)

libraries, state and public libraries, and scholarly organizations/ learned societies databases.

Celebrated scholars of the time like René Wellek, Harold Osborne, Mircea Eliade, Monroe

Beardsley, John Hospers, John Fisher, Meyer Abrams, John Boulton, and many renowned foreign

and Indian scholars were Members of its Editorial Board.

Website: jcla.in

Wikipedia: en.wikipedia.org/wiki/Journal_of_Comparative_Literature_and_Aesthetics

Twitter: twitter.com/jclasukla
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Call for Papers – Medieval

The Imaginary Voyage. New, Other, Virtual Worlds, from Thule to the Cyberspace

● Full name / name of organization: Riccardo Antonangeli / University of Rome "Sapienza"

● Submission Deadline: December 15, 2022

● Web page:

https://call-for-papers.sas.upenn.edu/cfp/2022/03/21/the-imaginary-voyage-new-other-virtual-w

orlds-from-thule-to-the-cyberspace

● Contact email: ra1225@nyu.edu

«Onore e gloria a questa moltitudine di viaggiatori e gubernetes dell’immaginazione, nocchieri e

piloti sconosciuti, o conosciuti come profeti,filosofi, scrittori, poeti; quasi nessuno di loro ebbe a

subire danni, essendo il solo incidente possibile una panne della fantasia.»

Daniele Del Giudice, Meccanica per viaggi al limite del conosciuto.

This issue of Status Quaestionis aims to explore the evolution of the imaginary journey in literature

and beyond, from a transnational, comparative and transmedial prospective. Fantastic expeditions

‘elsewhere’, to real or dream lands, descents into hell and ecstatic flights to the eighth sphere,

voyages to the edges of the known world, up to the moon, down the abyss, and to the outermost

limits of the universe, have, since antiquity, stirred our imagination. They are itineraries of

knowledge, ignited by the hero’s curiositas and sense of wonder, like in A True Story by Lucian, or

routes towards a better society, as in More’s and Campanella’s utopias. They might turn into

allegorical travels,otherworldly pilgrimages or into journeys towards mystic, arcane or sacred places,

like in Brendan’s Navigatio, Dante’s Commedia, or in the mi’râj tradition. They can be paths leading

to an estranged, satirical look on reality, like in Gulliver’s Travels. Sometimes they happen not in

space but through the fourth dimension, as imagined by H. G. Wells with The Time Machine.

Regardless, they take place on the threshold between truth and fiction, starting that adventure into the

territory of the ‘fantastic’ known as science-fiction.

The experiences of wonder and discovery make the genre tightly intertwined with the practice of

literary writing itself. Both result from an act of estrangement and defamiliarization which disorients

https://call-for-papers.sas.upenn.edu/cfp/2022/03/21/the-imaginary-voyage-new-other-virtual-worlds-from-thule-to-the-cyberspace
https://call-for-papers.sas.upenn.edu/cfp/2022/03/21/the-imaginary-voyage-new-other-virtual-worlds-from-thule-to-the-cyberspace
mailto:ra1225@nyu.edu
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reader and traveler. Metaphor means ‘change of place,’ translation in Latin. Witnessing the marvel of

unknown and never seen before realities, also prompts an understanding and redefinition of the limits

of language. The literary space of imaginary voyages has always been an ideal site for experimenting

alternative directions through form, disclosing new possibilities of intersection, contamination and

exchange between other literary genres and disciplines. The legendary geographies of the Classical

and Medieval worlds, the myths of the Antipodes, of Atlantis or the Terra Australis, of the mirabilia

of the fabulous East, combine science and myth, theology and politics. Against their iconographic

and literary background, Europe, and the West more broadly, will project its fears and utopias, its

desire to cross boundaries or its power to establish them. The imaginary journey can reinforce

Empire’s global hegemony, marginalizing the Other either as wild beast or as exotic monster, or it

can have the disruptive power of a negative mirror, giving back the image of a world upside-down.

In all its variations, travelling is an experience that put into question the hero’s habitual worldview

and identity, through an experience of displacement and encounter with the Other. In can be a

positive or a negative quest, ending in either gain or loss, self-discovery and expansion or dissolution

and death. Thus, through the lens of imaginary journeys, through their figurations of change and

movement, it is possible to observe how ancient, medieval, modern, and contemporary notions of

subjectivity are shaped by the voyage as a vehicle of difference. From the conventional idea of travel

as a detachment motivated by necessity, postmodern and postcolonial notions celebrate, instead, the

nomadic or aimless wandering and the experience of reality in a relational mode. Furthermore, the

tropes of female and queer mobility and of the migrant journey might offer a new field of inquiry at

the intersection between real and imagined parables of trauma, self-definition, escape, diaspora,

exodus, and cultural encounter. Finally, today’s cyberspaces, metaverses and virtual realities provide

the occasion for post-geographic journeys, with the end of any distinction between home and away,

map and territory, everywhere and nowhere.

This issue of Status Quaestionis will therefore welcome scientific contributions in the thematic areas

suggested below or in any other relevant author, work, topic:

The Imaginary Voyage and Antiquity: Homer’s Odyssey; Plato’s Atlantis; Lucian’s A True Story;

The Alexander Romance; Antonius Diogenes’ TheWonders Beyond Thule; ancient cosmography and

the finisterrae; the isles of the Blessed in The Voyage of Saint Brendan.

Biblical Journeys: Elia’s flight; the flying throne of Salomon.
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The Myth of the Antipodes and the Books of Wonder: Gervase of Tilbury’s Otia Imperialia; the

Draco Normannicus by Stephen of Rouen; Cymbalum Mundi by Bonaventure Des Périers; The

Travels of Sir John Mandeville

The Fabulous East: Marco Polo’s Il Milione; the Letter of Prester John.

Voyagers of the East: The travels of Sinbad and Aladdin and other journeys in One Thousand and

One Nights, Kitab al-Mi’râj.

Allegorical Journeys: Alain de Lille’s Anticlaudianus; The Voies de Paradis; Brunetto Latini’s

Tesoretto; Bono Giamboni’s Libro Vizi; Dante’s Divine Comedy.

Voyages to the Terrestrial Paradise, El Dorado, Pays de Cocagne. Voltaire’s Candide

Early Modern Fantastic Journeys. Real Explorations and Chivalric Quests: Pulci’s Morgante;

Ariosto’s Orlando Furioso; Cervantes’ Don Quixote; Mundus Alter et Idem by Joseph Hall; More’s

Utopia; Campanella’s City of the Sun; Doni’s Mondo de’ Pazzi; Bacon’s New Atlantis;

Shakespeare’s The Tempest.

The World Upside-down: Gulliver’s Travels; Samuel Butler’s Erewhon; Cyrano de Bergerac’s

L’autre monde ou Les états et empires de la Lune

Utopian Communities. Socialism, Anarchy and Reaction: Francis Godwin’s The Man in the Moon;

Fenelon’s Les Aventures de Télémaque; Tyssot’s Les Voyages et aventures de Jacques Massé; Robert

Paltock’s The Life and adventures of Peter Wilkins; Casanova’s Icosaméron; Diderot’s Supplement

au voyage de Bougainville; Sade’s Aline et Valcour; Mandeville’s Fable of the Bees; Voltaire’s

Micromégas; Fabien’s Paris en songe; Bellamy’s Looking Backward; Morris’ News from Nowhere;

Jack London’s The Iron Heel.

Romantic Journeys: Coleridge’s Rime of the Ancient Mariner; Byron’s Childe Harold’s Pilgrimage.

Keats’ On First Looking into Chapman’s Homer.
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Adventure Novels and Science-Fiction. Experiments with Time and Technology: Grimmelshausen’s

Simplicius Simplicissimus; Mercier’s The Year 2440; Shelley’s The Last Man and Frankenstein;

Poe’s The Unparalleled Adventure of One Hans Pfaall and The Narrative of Arthur Gordon Pym;

Jules Verne’s Extraordinary Voyages; Stevenson’s Treasure Island. Wells’ Time Machine; Conrad’s

Heart of Darkness; Melville’s Moby-Dick; Graves’ Seven Days in New Crete; Golding’s Lord of the

Flies; Miller’s A Canticle for Leibowitz. Huxley’s Islands and Brave New World; Herbert’s Dune.

Modernist Escapes: Bloom’s last imaginary voyage in Ulysses; Yeats’ Sailing to Byzantium.

Postmodernity and Imaginary Voyages: Calvino’s Invisible Cities and If on a Winter’s Night a

Traveler; Borges’ Tlön, Uqbar, Orbis Tertius; Kazantzakis’ The Odyssey: A New Sequel;

post-geography and travel; cyberspace, virtual reality and the metaverse; Gibson’s Neuromancer;

Dream journeys and migration literature; nomadic subjectivity and imaginary journeys through

gender.

Fantastic Journeys in the Visual Arts and Cinema: Méliès, Kubrick’ 2001: A Space Odyssey, Nolan’s

Interstellar, Tarkovskij’s Solaris, Shangri-La in The Lost Horizon; Gilliam’s The Adventures of

Baron Munchausen.

Interested parties may submit abstract and short bio to …. by June 15, 2022 (max. 500 words, in

English or Italian). Proposals will be evaluated by July 15, and articles ready for publication must be

sent to the editors by December 15, 2022.
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Critical Plant Studies Book Series

● Full name / name of organization: Douglas Vakoch / Critical Plant Studies

● Submission Deadline: December 31, 2022

● Web page:

https://call-for-papers.sas.upenn.edu/cfp/2022/03/14/critical-plant-studies-book-series

● Contact email: dvakoch@meti.org

Critical Plant Studies, a book series published by Lexington Books, an imprint of Rowman &

Littlefield, calls us to re-examine in fundamental ways our understanding of and engagement with

plants, drawing on diverse disciplinary perspectives. A sampling of topics appropriate for this series

includes but is not limited to:

● Representations of plants in literature, art, film, and popular culture

● Relationships between humans and plants

● Boundaries and distinctions between plants and animals

● Plants and the environmental crisis

● Phytosemiotics and plant communication

● Plant sensation and consciousness

● Vegetal agency

● Agriculture, plant medicine, and other applied uses of plants

● Plant ethics and veganism

● Invasive plants

● Plants as objects of allegory, metaphor, or fable

● Diversity of plants, including algae, moss, and ferns

● Plants as embedded in larger ecosystems

Please send proposals and queries about Critical Plant Studies to General Editor Douglas Vakoch

(dvakoch@meti.org) and Acquisitions Editor Courtney Morales (cmorales@rowman.com).

Advisory Board:

● Sinan Akilli (Kapadokya Üniversitesi, Turkey)

● Shiuhhuah Serena Chou (Academia Sinica, Taiwan)

● Albrecht Classen (The University of Arizona, USA)

https://call-for-papers.sas.upenn.edu/cfp/2022/03/14/critical-plant-studies-book-series
mailto:dvakoch@meti.org
https://rowman.com/Action/SERIES/_/LEXCPS
https://rowman.com/Page/LEXGuidelines
mailto:dvakoch@meti.org
mailto:cmorales@rowman.com
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● Lewis Daley (Universty College London, UK)

● Daniela Fargione (Università degli Studi di Torino, Italy)

● Joela Jacobs (The University of Arizona, USA)

● Bonnie Lander Johnson (University of Cambridge, UK)

● Serpil Oppermann (Kapadokya Üniversitesi, Turkey)

● John C. Ryan (Southern Cross University and University of Notre Dame, Australia)

● Scott Slovic (University of Idaho, USA)

● Patrícia Vieira (Georgetown University, USA and Universidade de Coimbra, Portugal)

● Laura Wright (Western Carolina University, USA)

Critical Plant Studies encourages work grounded in the humanities and social sciences that

provides innovative reformulations of the scope and practice of critical plant studies. Books in this

series include both monographs and edited volumes that target academic audiences. To introduce

critical plant studies to readers not familiar with this field, the series publishes work that is relevant

to those engaged in critical plant studies, while also being of interest to scholars from the author’s

primary discipline. Among the books of special interest for the series are those that examine plants

with reference to particular countries or regions of the world, or with respect to specific cultural,

philosophical, religious, or literary traditions. Contemporary and historical works are equally

appropriate. We especially welcome books that bridge academia and activism.
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The Review of English and American Literature: Special Issue on In/hospitality

● Full name / name of organization: The English and American Literature Association (EALA),

Taiwan

● Submission Deadline: December 31, 2022

● Web page:

https://call-for-papers.sas.upenn.edu/cfp/2022/08/08/the-review-of-english-and-american-literat

ure-special-issue-on-inhospitality

● Contact email: realtaiwan@gmail.com

The Review of English and American Literature

Call for Papers

Special Issue: In/hospitality

Deadline for Submissions: December 31, 2022

In the era of Covid-19, we are often forced to enter a state of in/hospitality while taking measures,

including quarantine, to control and prevent the pandemic. The relationship between hospitality and

inhospitality is, however, not based on binary oppositions but rather ambiguous. The impact of

COVID-19 serves as a starting point to re-think issues related to the unexpected, invisible, or

unknown strangers and strange objects that we might see, confront, or learn to live with in our daily

life. In English and American literature, from the ancient period to the contemporary, we can also

find plenty of works that portray the outsiders, strange animals, plants, bacteria, machines, and

supernatural power, as exemplified by Chaucer’s The Canterbury Tales, Dickinson’s poetry,

cyberpunk, postcolonial, and post-apocalyptic fiction.

The English and American Literature Association (EALA) and the Department of English at

National Kaohsiung Normal University will host a conference on “The Era of In/hospitality” on

October 29, 2022. This special issue invites the conference presenters as well as other scholars to

contribute papers that examine the boundaries between the “self” and “others” or between the

“subject” and “object” in English and American literature. REAL accepts manuscripts written in

either Chinese or English.

*  Please submit the manuscript online at https://www.eala.org.tw/zh-hant/comment/online-

submission, or email it to realtaiwan@gmail.com. The manuscript should be in Word format and

https://call-for-papers.sas.upenn.edu/cfp/2022/08/08/the-review-of-english-and-american-literature-special-issue-on-inhospitality
https://call-for-papers.sas.upenn.edu/cfp/2022/08/08/the-review-of-english-and-american-literature-special-issue-on-inhospitality
mailto:realtaiwan@gmail.com
https://www.eala.org.tw/zh-hant/comment/online-submission
https://www.eala.org.tw/zh-hant/comment/online-submission
https://c/Users/User/Desktop/41%E6%9C%9F%E4%BB%A5%E5%BE%8C%E5%BE%B5%E7%A8%BF%E5%95%9F%E4%BA%8B%E8%88%87%E6%92%B0%E7%A8%BF%E5%87%A1%E4%BE%8B/realtaiwan@gmail.com
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well paged, include a Chinese and an English title, a Chinese abstract (350 to 400 words), an English

abstract (200 to 250 words) as well as Chinese and English keywords (3 to 5 items). A cover letter

should be attached, stating the author’s Chinese and English name, name and the address of his or

her affiliation, as well as the corresponding contact information, address, email, and phone/ fax

number.

*  A submission in Chinese should be no more than 20,000 words. A submission in English should

be between 6,000 and 12,000 words (including works cited and footnotes). The paper should follow

the 8th edition of the MLA Handbook for Writers of Research Papers. All submitted papers will go

through double-blind review process. There must be no indication of personal identity or other

related information. If the paper contains any copyrighted material (such as photos or pictures), the

author is solely responsible for obtaining written permission for the material.

*  The same manuscript should not be submitted to more than one journal; papers having been

published elsewhere shall not be submitted. A paper which has been published previously in another

language will not be accepted even if it is translated into Chinese. REAL will consider submissions

containing material that has formed part of an unpublished PhD or other academic thesis, but the

author should check relevant policies regarding graduation requirements or applications for

promotion and MOST grants.

*  Prior to submission, read “Publication Ethics” on our website. Violations of the journal policies

and any contraventions of academic integrity will result in either rejections or restrictions of future

publication with the REAL.

*  The author will not receive payment for a published paper. Two copies of the issue in which the

paper appears will be provided to the author upon publication. Papers published in the REAL will be

included in digital databases constructed by companies in collaboration with EALA. These databases

are for academic purposes only.
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“Tolkien’s Animals” a special issue of Journal of Tolkien Research

● Full name / name of organization: Journal of Tolkien Research

● Submission Deadline: January 23, 2023

● Web page:

https://call-for-papers.sas.upenn.edu/cfp/2022/05/26/%E2%80%9Ctolkien%E2%80%99s-anima

ls%E2%80%9D-a-special-issue-of-journal-of-tolkien-research

● Contact email: kris.swank@signumu.org

The Journal of Tolkien Research seeks to publish a special issue building on and expanding beyond

the successful 2022 ICMS at Kalamazoo paper session, “Tolkien & the Medieval Animal.” This

special issue, “Tolkien’s Animals,” seeks articles from a variety of theoretical perspectives,

addressing a wide range of animals, and not necessarily connected with medieval conceptions.

Article drafts must be submitted through the Journal of Tolkien Research portal by end of day on

January 23, 2023.

For more information:

https://www.academia.edu/79987649/CFP_Tolkiens_Animals_Journal_of_Tolkie...

https://call-for-papers.sas.upenn.edu/cfp/2022/05/26/%E2%80%9Ctolkien%E2%80%99s-animals%E2%80%9D-a-special-issue-of-journal-of-tolkien-research
https://call-for-papers.sas.upenn.edu/cfp/2022/05/26/%E2%80%9Ctolkien%E2%80%99s-animals%E2%80%9D-a-special-issue-of-journal-of-tolkien-research
mailto:kris.swank@signumu.org
https://www.academia.edu/79987649/CFP_Tolkiens_Animals_Journal_of_Tolkien_Research_Special_Issue_
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Call for Submissions to ROMARD: Research on Medieval and Renaissance Drama

● Full name / name of organization: ROMARD: Research on Medieval and Renaissance Drama

● Submission Deadline: February 1, 2023

● Web page:

https://call-for-papers.sas.upenn.edu/cfp/2022/09/16/call-for-submissions-to-romard-research-o

n-medieval-and-renaissance-drama

● Contact email: kathomas@missouristate.edu

Call for Submissions to ROMARD: Research on Medieval and Renaissance Drama.

ROMARD is currently seeking submissions for publication in Volume 60. Anyone may submit

original work to be considered for publication provided that they hold the authorized copyright for

the work. ROMARD welcomes submissions of:

● Full-length articles (8,000-10,000 words, including notes)

● Emerging Scholarship, Work in Development, & New Voices (5,000-8,000 words, including

notes)

● Performance Reviews (1,500-3,000 words, including notes)

● Census of Productions

● Translations or Critical Editions of Performance Texts and other Source Materials

ROMARD (ISSN 0098-647X, eISSN 2693-8472) is a peer-reviewed journal sponsored by the

Medieval and Renaissance Drama Society (MRDS) and published by Medieval Institute Publications

on an annual basis. With over three decades of operation, the journal is dedicated to the

dissemination and discussion of bold interdisciplinary approaches, methodologies, and

conceptualizations regarding the study of drama, performance, theatre, and theatricality from

pre-modernity (500–1650). Additionally, ROMARD seeks work that expands the exploration of the

dramatic impulses, theatrical phenomena, and performative material of the past, encompassing global

cultures and histories. We invite full-length articles that challenge and/or re-examine established

narratives, definitions, documentation, and ontologies concerning historical performance(s) and

theatricality. Articles submitted may include—but are not limited to—archival research,

historiographical analysis, literary criticism, performance theory, performance-as or

https://call-for-papers.sas.upenn.edu/cfp/2022/09/16/call-for-submissions-to-romard-research-on-medieval-and-renaissance-drama
https://call-for-papers.sas.upenn.edu/cfp/2022/09/16/call-for-submissions-to-romard-research-on-medieval-and-renaissance-drama
mailto:kathomas@missouristate.edu
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performance-based research, historical dramaturgy, productions census, or efforts in translation of

source materials.
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The Review of English and American Literature: Special Issue on The Plantationocene

● Full name / name of organization: The English and American Literature Association (EALA),

Taiwan

● Submission Deadline: March 10, 2023

● Web page:

https://call-for-papers.sas.upenn.edu/cfp/2022/08/11/the-review-of-english-and-american-literat

ure-special-issue-on-the-plantationocene

● Contact email: realtaiwan@gmail.com

The Review of English and American Literature

Call for Papers

Special Issue: The Plantationocene

Deadline for Submissions: March 10, 2023

This special issue focuses on the Plantationocene, which pertains to aspects of Western colonialism,

geological discovery, massive deforestation, agricultural harvesting, and plant cultivation. It explores

related theories and literary narratives of the Plantationocene from the angle of plant(ation)s in

English and American literature. We particularly center on the 16th century after the Age of

Discovery, when the West met the East, when the Western empires embarked on plant expeditions,

plant collections, plant cultivations, and plant transactions from the Caribbean, the Americas, to Asia

and Oceania, giving rise to plantation agricultural economy. We intend to reflect upon the effects of

this huge-scale plantation production system with regard to colonial power, the natural environment,

and literary writings.

Recently, the Anthropocene discourses have tackled the repercussions of anthropocentrism imposed

on the environment, but have met with criticism. Anthropologist Anna L. Tsing and biologist Donna

Haraway point out that there are at least three aspects they are concerned with: First, the

Anthropocene monotonizes the concept of “the human,” neglecting various differences in race,

gender, class, sexuality, ableism, etc. Second, the Anthropocene accentuates the temporal dimension,

overlooking dissimilarities across the spatial, as humans differ between the East and the West, and

between the Global North and the Global South. Third, that the Anthropocene Working Group

(AWG) heavily rely on the big data from Earth Science System (ESS), an innovative science

methodology which enables a comprehensive system of measurements, but resulting in the

https://call-for-papers.sas.upenn.edu/cfp/2022/08/11/the-review-of-english-and-american-literature-special-issue-on-the-plantationocene
https://call-for-papers.sas.upenn.edu/cfp/2022/08/11/the-review-of-english-and-american-literature-special-issue-on-the-plantationocene
mailto:realtaiwan@gmail.com
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surveillance of the planet via surface statistics. It ignores the complication in facets that has long

existed across the agricultural almanac of the plantation.

In her book Allegories of the Anthropocene (2019), postcolonial eco-scholar Elizabeth DeLoughrey

criticizes the Anthropocene, arguing that the discourses pertain mainly to the North while leaving out

the Global South, thus resulting in a lack of representation of the Indigenous and island ecologies

from a postcolonial perspective (1-10). Like Tsing, DeLoughrey points out the homogeneity of the

Anthropocene, while it only concerns the Planetary based on Earth System Science, instead of the

Place. Along with postcolonial Indian historian Dipesh Chakrabarty, they both accentuate the need

“to provincialize” (7) the Anthropocene in order to critique the rupture and destruction caused by

Western imperialism and colonialism (8).

Moreover, DeLoughrey’s postcolonial concern about “provincializing” the Anthropocene resonates

with French eco-philosopher Bruno Latour. In his book Down to Earth? Politics in the New Climate

Regime (2018), Latour argues that humans do not live on the same planet under the ecological crisis;

the inequality of modernization has politicized the climate ethics. Latour postulates that we humans

ought to retrace ourselves through “the terrestrial” (40) to tackle the neglected aspect of “the Place,”

other than “the Planetary” privileged by the Anthropocene.

There is a plethora of plantation narratives in English and American literature—for example, English

novel Jean Eyre (1848) features Mr. Rochester’s sugar cane plantations in Antigua; Caribbean

postcolonial novel Wild Sargasso Sea (1966) is set in a slave plantation in Jamaica; American novel

Tar Baby (1981) sees a temperate garden cultivated by plutocrats from Maine, New England.

Furthermore, Shu-mei Shih uses the notion of “the plantation arc” to connect three literary texts of

different places in her article “Relational Comparison” (2014,) in which she contextualizes William

Faulkner’s Absalom! Absalom! (1936), Caribbean writer Patricia Powell’s The Pagoda (1998), and

Malaysian Sinophone writer Chang Kuei Hsing’s Monkey Cup (2000) to showcase the colonial

violence in the Global South. These examples, taken together, could be considered “the allegories of

the Plantationocene,” launching us to explore the relationship between the cultivation of plant(ation)s

and the planetary crises.

This special issue welcomes submissions that explore how English and American literature

represents or responds to the massive production of plantations by Western imperialism. Topics

include but are not confined to the following:
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-Race representations in plantations

-Colonial violence in plantations

-Sexual performance in plantations

-Multispecies imagination in plantations

-Biopolitics in plantations

-Plant narratives in plantations

-Land policies and plant economy in plantations

-The human/nonhuman dual constructivism in plantations

-Globalism in plantations

-Plant mania, plant gothic, plant expeditions, plant medicine, plant sensory or more

*  Please submit the manuscript online at https://www.eala.org.tw/zh-hant/comment/online-

submission, or email it to realtaiwan@gmail.com. The manuscript should be in Word format and

well paged, include a Chinese and an English title, a Chinese abstract (350 to 400 words), an English

abstract (200 to 250 words) as well as Chinese and English keywords (3 to 5 items). A cover letter

should be attached, stating the author’s Chinese and English name, name and the address of his or

her affiliation, as well as the corresponding contact information, address, email, and phone/ fax

number.

*  A submission in Chinese should be no more than 20,000 words. A submission in English should

be between 6,000 and 12,000 words (including works cited and footnotes). The paper should follow

the 8th edition of the MLA Handbook for Writers of Research Papers. All submitted papers will go

through double-blind review process. There must be no indication of personal identity or other

related information. If the paper contains any copyrighted material (such as photos or pictures), the

author is solely responsible for obtaining written permission for the material.

*  The same manuscript should not be submitted to more than one journal; papers having been

published elsewhere shall not be submitted. A paper which has been published previously in another

language will not be accepted even if it is translated into Chinese. REAL will consider submissions

containing material that has formed part of an unpublished PhD or other academic thesis, but the

author should check relevant policies regarding graduation requirements or applications for

promotion and MOST grants.

https://www.eala.org.tw/zh-hant/comment/online-
https://www.eala.org.tw/zh-hant/comment/online-
mailto:realtaiwan@gmail.com
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*  Prior to submission, read “Publication Ethics” on our website. Violations of the journal policies

and any contraventions of academic integrity will result in either rejections or restrictions of future

publication with the REAL.

*  The author will not receive payment for a published paper. Two copies of the issue in which the

paper appears will be provided to the author upon publication. Papers published in the REAL will be

included in digital databases constructed by companies in collaboration with EALA. These databases

are for academic purposes only.
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Call for Papers – Renaissance

No Guardrails: Teaching and Learning in Times of Trauma

● Full name / name of organization: Melissa J. Jones

● Submission Deadline: February 15, 2023

● Web page:

https://call-for-papers.sas.upenn.edu/cfp/2022/11/01/no-guardrails-teaching-and-learning-in-tim

es-of-trauma

● Contact email: mjones89@emich.edu

This collection seeks essays willing to explore what it means to flounder and flop--to be afraid and

uncomfortable--and to get back up to teach (one hopes) another day. For this is the precarious new

normal of teaching and learning in post-pandemic America, where primary and secondary educators

are fleeing the profession in droves--citing too much pressure, too little pleasure--and murmurs of

“quiet quitting” across college campuses suggest that higher ed might not be far behind.

There might not be consensus among public health officials about whether our collective experience

of Covid-19 meets the clinical threshold of “social trauma,” but national trends reveal what’s become

apparent in classrooms everywhere: something is off. The book approaches this reality by way of

body-oriented theories, such as Present-Centered Trauma Therapy, which gives us language and a

template to explore teaching experiences not just along curricular and disciplinary axes, but also

along somatic and affective ones. In describing the neuroscience behind this treatment, Bessel van

der Kolk explains, “once you focus on curiosity rather than fear, everything [in the brain] shifts”

(2015).

No Guardrails might thus be labeled a curious project. We hope to bring together a series of quirky,

eclectic, and frank essays that recognize in this present moment both an opportunity and a mandate:

the opportunity to explore new ways of thinking about our classroom practices and our relationships;

and the mandate that we use this unsettling time to interrogate conventional modes of writing,

research, and expression in our disciplines.  The deadline for completed manuscripts of 3,500-5,000

words is 15 February, 2023.  We will accept abstracts for essays anytime beforehand.

https://call-for-papers.sas.upenn.edu/cfp/2022/11/01/no-guardrails-teaching-and-learning-in-times-of-trauma
https://call-for-papers.sas.upenn.edu/cfp/2022/11/01/no-guardrails-teaching-and-learning-in-times-of-trauma
mailto:mjones89@emich.edu
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Mixed Race Shakespeares

● Full name / name of organization: Adele Lee, Emerson College

● Submission Deadline: March 1, 2023

● Web page: https://call-for-papers.sas.upenn.edu/cfp/2022/10/10/mixed-race-shakespeares

● Contact email: adele_lee@emerson.edu

Pursuing new directions in the subject of Shakespeare and race and addressing some of the gaps in

current conversations about representation, casting, performance, diversity and inclusion, Mixed

Race Shakespeares explores the ways in which Critical Mixed Race Studies (CMRS) might offer

alternative readings of the plays and complicate certain trajectories and terminologies. More

specifically, this collection aims to challenge hypodescent and monoracial norms, destabilize official

racial categories/designations and advance the study of topics such as racial mixing, racial passing,

interraciality, biracialism, multiracialism, transracialism and ethnoracialism. Mixed Race

Shakespeares thus shares the primary objective of the mixed-race movement to “question the

imposition of as well as resist traditional monoracial categories and boundaries by expanding them to

include more multidimensional configurations” (Daniel et al, 2014; 9).

Operating on the premise that race is a social-cultural position that changes over time and place, the

collection aims to explore the ways in which we can move beyond a binaristic “either/or” mentality.

Arguing that mixed-race identities and experiences have been marginalized and considered

“incompatible with … the canonical boundaries of the field [and] deleterious to the struggles of

traditional communities of color and their monoracial imperative” (ibid), Mixed Race Shakespeares

attends to those – characters, creatives and critics – who’ve been excluded from critical discussions

on Shakespeare and race. It seeks to pluralize the positions available and focus on multiracial

identified individuals who’ve either been integrated into the racial order as White - based on

phenotypes and/or power structures - or have chosen or been pressured to identify with either one

heritage or another.

Shakespeare was certainly interested in ‘‘betwixt and between” characters – The changeling in A

Midsummer Night’s Dream, Aaron and Tamora’s baby in Titus Andronicus, the child of the “clown”

in The Merchant of Venice – and Early Modern Race Studies has paid considerable attention to the

playwright’s treatment of miscegenation and interracial marriage/relationships. Building on this

scholarship, Mixed Race Shakespeares broadens the scope of inquiry to include discussion of

https://call-for-papers.sas.upenn.edu/cfp/2022/10/10/mixed-race-shakespeares
mailto:adele_lee@emerson.edu
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performance history, theatre practices, critical debates and textual scholarship all through the lens of

Critical Mixed Race Studies. Essay topics therefore include, but are not limited to, the following:

● In what ways can Critical Mixed Race Studies and Shakespeare Studies productively be

integrated?

● What new insights and directions can Critical Mixed Race Studies potentially offer the

subject of Shakespeare and race?

● How were interracial relationships, mixed-race identities and multiracial experiences

constructed in Shakespeare and early modern culture more generally?

● Are there examples of racial mixing, racial passing, interraciality, biracialism, multiracialism,

transracialism and ethnoracialism in Shakespeare and, if so, how are they treated?

● In what ways can Shakespeare’s plays and the performance thereof help us move beyond

monoracialism?

● What can be said about the role, experiences and contributions of multiracial-identified

individuals in the Shakespeare industry, past and present?

● How can mixed race function as a methodology for Shakespeare to open up connections with

other aspects of identity, such as sexuality, gender, and ability?

Please send abstracts of 500 words and a short biographical overview to Adele Lee at

adele_lee@emerson.edu by March 1, 2023. Final papers (5,000-8,000 words) are due Sept 30, 2023.

mailto:adele_lee@emerson.edu
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Special Issue of the Journal 'Shakespeare': Health and Wellbeing in Shakespeare

● Full name / name of organization: Dr Joan Fitzpatrick, Loughborough University, UK

● Submission Deadline: March 31, 2023

● Web page:

https://call-for-papers.sas.upenn.edu/cfp/2022/09/20/special-issue-of-the-journal-shakespeare-he

alth-and-wellbeing-in-shakespeare

● Contact email: j.fitzpatrick@lboro.ac.uk

Health and Wellbeing in Shakespeare (Special Issue of the journal Shakespeare)

Guest editor: Joan Fitzpatrick (Loughborough University, UK)

Length of submissions: 6,000 – 9,000 words

Deadline for abstracts (200 - 250 words): March 31, 2023

Deadline for final copy submission: September 29, 2023

contact email: j.fitzpatrick@lboro.ac.uk

The early modern interest in physical and psychological health and the ramifications of illness is

everywhere apparent in Shakespeare’s writings. Throughout his plays and poems, Shakespeare

explores the origins and effects of disruptions to physical and psychological wellbeing. Both literally

and metaphorically, Shakespeare’s writing considers those aspects of human health and wellbeing

about which his audiences and readers were so curious. We understand more clearly than our

ancestors the workings of the human body but its response to some diseases continues to elude us

(not least previously unknown viruses), and to a large extent the workings of our minds remain

mysterious. Health Humanities is a growing field of literary studies, yet an interest in health and

wellbeing is not new: early modern people were fascinated by the workings of the body and mind

and how this impacted upon health and wellbeing. Although they differed from us in their

understanding of how the body and mind worked, not least  in adhering to medieval humoral theory,

early modern people were, in some ways, remarkably similar to us in their belief in the importance of

clean air, sound sleep, a good diet, and regular exercise.  We share our early modern predecessors'

concerns regarding physical and mental frailty and, of course, we too face the inevitability of death.

Shakespeare understood these existentialist preoccupations and this special issue will consider the

the various ways in which his plays and poems present and explore them.

https://call-for-papers.sas.upenn.edu/cfp/2022/09/20/special-issue-of-the-journal-shakespeare-health-and-wellbeing-in-shakespeare
https://call-for-papers.sas.upenn.edu/cfp/2022/09/20/special-issue-of-the-journal-shakespeare-health-and-wellbeing-in-shakespeare
mailto:j.fitzpatrick@lboro.ac.uk
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This special issue of the journal Shakespeare invites submissions on on all aspects of health and

wellbeing in Shakespeare’s works. Contributors are encouraged to consider physical and

psychological health and the various impediments that hinder a healthy body and mind, including

disease, injury, and trauma. No particular theoretical approaches are preferred, and work that is

empirical and historical is as welcome as reconceptualizations of what we and/or the early moderns

understand by the terms 'health', 'wellbeing', 'medicine', 'intervention', and the realms of the body and

mind. Materials considered might include plays, poems, discursive prose writings from the period,

theatrical performances, and screen adaptations.

Possible areas of interest include:

● The representation of medical expertise and practice in the plays

● The physical and moral implications of food and diet

● The role of dirt and hygiene in physical health

● Explicit and implicit invocations of humoral theory

● The social, moral, and physiological aspects of disease and/or death

● The impact of sleep disruption (including dreams) and/or physical exhaustion upon health

and wellbeing

● Social distancing and early modern theatre closure

● The impact of climate and the weather on physical and/or mental health

● Ill health or disability as personal and/or social failure

● Living with the consequences of physical violence

● The social circumstances and moral implications of obesity and/or famine

● The role of the five senses on physical and/or mental health

● Therapy as a means to cure the disturbed mind

● Infection by smell and/or by sight.
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Teaching Marlowe: Special Issue of The Journal of Marlowe Studies

● Full name / name of organization: The Journal of Marlowe Studies

● Submission Deadline: May 1, 2023

● Web page:

https://call-for-papers.sas.upenn.edu/cfp/2022/10/27/teaching-marlowe-special-issue-of-the-jour

nal-of-marlowe-studies

● Contact email: adam.hansen@northumbria.ac.uk

Dr Adam Hansen and Dr Paul Frazer (Northumbria University, UK) invite submissions for a special

edition of the international, online publication, The Journal of Marlowe Studies, on the subject of

Teaching Marlowe.

We’re used to studies and scholarship on approaches to teaching Shakespeare, but useful, current

materials reflecting on or offering suggestions for teaching Marlowe, whether at university or school

level, can be hard to find (Liam Semler’s 2013 Teaching Shakespeare and Marlowe: Learning versus

the System is a recent notable exception).  Equally, teaching Marlowe tends to focus on key texts like

Doctor Faustus, overlooking the diversity of his work, and what it tells us about his period, his

contemporaries, and the ‘canon’.

This online special edition will rectify this by accommodating diverse perspectives on the

pedagogies of teaching Marlowe, and by offering concrete, practical approaches to teaching Marlowe

and his works, drawn from and useful to anyone teaching Marlowe anywhere.  The aim would be to

create a forum and resource for people to develop and share ways to teach this amazing author.

We encourage contributions from teachers working in any educational context, and in any

geographical location.  Contributions can be article-length pieces (7-8,000 words) on what it means

to teach Marlowe now, or shorter pieces detailing specific methods or approaches that are or could be

used when teaching Marlowe.

Contributions might consider or focus on:

● Teaching Marlowe not Shakespeare

● Marlowe and social justice

https://call-for-papers.sas.upenn.edu/cfp/2022/10/27/teaching-marlowe-special-issue-of-the-journal-of-marlowe-studies
https://call-for-papers.sas.upenn.edu/cfp/2022/10/27/teaching-marlowe-special-issue-of-the-journal-of-marlowe-studies
mailto:adam.hansen@northumbria.ac.uk
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● The place of the stage (or drama) in the Marlwoe classroom

● Marlowe and/as ‘cultural capital’

● Resources for teaching Marlowe

● Marlowe and the decolonised or ecocritical curriculum

● Marlowe and queer pedagogies

● Feminism in the Marlowe classroom

● Marlowe and appropriation in the classroom

● Marlowe in the global/online classroom

Deadline for submissions: 1 May 2023.

If you have any questions about the edition or ideas for a potential submission, please email

adam.hansen@northumbria.ac.uk. Please also consult the journal’s author page before submission;

we recommend that you review the About the Journal page and the Author Guidelines.

mailto:adam.hansen@northumbria.ac.uk
https://journals.shu.ac.uk/index.php/Marlstud/information/authors
https://journals.shu.ac.uk/index.php/Marlstud/about
https://journals.shu.ac.uk/index.php/Marlstud/about/submissions#authorGuidelines

